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FREIXJDE
T O J U N E 1 9 6 3 IN M E M P H I S

40 CENTS

ANNETTE WADE FLORIST
"I sing of brooks, of blossoms, birds, and bowers;
Of April, May, of ]une, and July flowers.
1 sing of May-poles, hock-carts, wassails, wakes,
Of bridegrooms, brides, and of their bridal cakes.
ROBERT HERRICK, 1591-1674

40 S. Idlewild

274-8115

JACK JACKSON FLORIST
2721 Union Ave. Ext.

FA 7-7374

RAMSEY'S FLOWERS
1235 Union Av.

BR 5-1226

PRELUDE

AGNES COUGHLIN FLORIST
1408 E. Brooks Rd.

1149 Union Ave.

BR 5-1153

MEMPHIS FLORAL CO.
124 Union Ave.

JA 6-8231

BUFFA FLORIST
2614 Central Ave.

GL 8-8584

HOLLEY'S FLOWERS & GREENHOUSES
3271 Summer Ave.

AMONTHLY CALENDAR OF EVENTS IN MEMPHIS

397-2346

THE FLOWER BOX

FA 7-5658

MEMO:
On The Lines Below Jot
Down The Names of People
To Send Flowers To In June!

Volume 1

JUNE, 1963

This month PRELUDE goes up in price. With the
experience of eight issues behind us we have had to face
the fact that we initially set too low a price to maintain
the quality we have established and to provide the ex
pansion of coverage we are each month endeavoring to
bring our readers.
We feel, however, that every consideration should be
given those of you who showed such faith in our project to
subscribe during the early days. We have therefore decided
that anyone who is at present a subscriber may renew for
the old price of two dollars for a year's subscription if he
does so before July 1. After that date, the subscription
price for all will be four dollars per year. The renewal
will, of course, be for when your current subscription ex
pires.
Our expansion plans are readily evident in this present
issue. We welcome two new contributors, Connie Wolfe
(wife of the well known local artist, Townsend Wolfe),
who will each month be keeping readers abreast of the
Memphis visual arts scene, and Betsy Anthony (organizer
of the recently formed Dance Workshop), who will be
PRELUDE'S dance critic. Our pictorial portfolio reviewing
the 1962-63 Memphis theatre scene we hope to make an
annual feature. We this month present "Prelude Patter"
and the first entries in our creative writing contest with
more to follow in July and August.
Plans are formulating for another pictorial portfolio in
July as well as some special feature articles of particular
interest to Memphians. A regular new feature beginning
in July will be a book review section.

Beautiful flowers have always been an excellent
expression of warm, sincere feeling. Send flowers
for weddings, graduations; occasionally to friends
just for pure pleasure!

££ FATHER'S DAY X

We urge our readers to help improve Prelude by writ
ing us your criticisms and suggestions. If you know of events
or activities you feel should be covered by us, please let us
hear about them. Please remember, our new deadline for
material is the 15th.
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COVER PICTURE: June being the month of high
school and college commencements, we this month feature
the new Richard Halliburton Bell Tower on the South
western campus. The photograph is by Robert Williams
whose work is on exhibition this month at the Woman's
Exchange.

i
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CALENDAR OF JUNE EVENTS

|

"Bye Bye Birdie," Front Street, 8:30
Christian Dior-Israeli Fashion Show, Baron Hirsch, 6:30
7—Memphis Academy of Arts Commencement, Donald Goodall,
speaker, 10:30 a.m.
7 Airport Dedication, Adlai Stevenson, speaker, 2:30
8—Memphis Symphony Pops Concert, Auditorium, 8:30
8—Opening of Market Theatre with O'Neill's "Bound East for
Cardiff"
9—Art films on American Scene Between Wars, Brooks, 2:30
12-"Blood and Sand," Valentino film, Adult Center,, 7:00 and 9:30
4-15

5

13-15—Germantown Horse Show
14-15—"Two Shows for Three Players," Adult Center, 8:30
16—"Sand Castle," film, Brooks, 2:30
18-22—"Fantasticks," Front Street, 8:30
21-22—"Players' Potourri," Adult Center, 8:30
23—Films on American Indians, Brooks, 2:30
24—"Pinocchio" auditions, Overton Park Shell, 4:00
25—Anita Bryant, Overton Park Shell
25-July 13—"Gigi," Front Street, 8:30
26—"Grey Vulture," Ken Maynard silent film, Adult Center, 7:00
and 9:30
28-29—"Candida," Center Players, Adult Center, 8:30
30—"Of Sport and Men," Canadian film, Brooks, 2:30

AT THE GALLERIES
Brooks: 1-16 American Scene Between the Wars; Photography in
the. Fine Arts III, National Association of Women Artists
Traveling Graphics Show
Memphis Athletic Club: Edward Faiers One Man Show
The Book Shelf: Richard Rhodes One Man Show
The Woman's Exchange: Robert Williams' Photography Exhibition
Memphis Academy of Arts: Student Exhibition
The Three Musketeers: Ken Ross' Photography Exhibition
Treasure Chest: Elmer Blalock One Man Show (10-30)
Mary Chilton Galleries, Stafford Springs Art Colony Winners

FURNITURE
DRAPERIES
CARPETING
ACCESSORIES

by RAY HILL

Brooks Gallery has been doing a
thriving business in the sale of Pi
casso prints from the de Cinque Gal
lery exhibit. As we go to press,
thirteen have been sold, several to
Mississippians and Arkansans. Most
interesting sale was to a Connecticut
visitor who commented that he lived
only 90 miles from the de Cinque
Gallery in Philadelphia yet ended up
by buying the print in Memphis.
*
*
*
How unfortunate it was that the
Memphis showing of the magnificent
film version of Eugene O'Neill's
"Longest Day's Journey Into Night"
had to be on the Palace's curved Cin
erama screen which resulted in so
much pictorial distortion. How ironic,
too, that the version Memphis was
shown had some forty minutes cut
while "Mutiny on the Bounty" and
"Lawrence of Arabia" we were given
in their full length versions, both a
good hour too long.
Memphis can claim some of the
most unusual theatres on record.
Traveling companies in the early
19th Century performed in a Mem
phis stable. Both the Little Theatre
in the Pink Palace and the Arena
Theatre in the Hotel King Cotton are
converted swimming pools. Now
Memphis will soon be viewing plays
in a converted meat market at the
Market Theatre.
PRELUDE'S plaudits to The Beef
eater on Racine, one of the most fas
cinating and attractive new shops m
town. I became so intrigued by tne
exotic food fare available there that
I immediately assigned Andy on
who visited the place with me, to ao
a feature on it for July.

Memphis Academy Of
Arts Summer Term
Begins June 17
More than 400 students are expect
ed to register for summer classes
at The Memphis Academy of Arts,
according to Registrar Mrs. Sidney
Samuels.
The summer term will begin June
17 and end July 26. Registration for
summer classes is now in progress
and will continue until June 21. Those
who wish to enroll may do so by ap
plying in person at the Academy.
Three divisions of the summer
school are provided: adult day
classes, adult night classes and chil
dren's day classes. Many of the
courses in the two adult divisions
may be taken for scholastic credit.
Of special interest are the por
trait painting course, taught by J.
Nelson Shanks, and the course in ad
vertising layout and production,
taught by Mary Dean Richards, Gold
smith's art director. The latter is of
fered in the evening division for the
benefit of business men and women
who could not otherwise attend. Other
courses being offered are drawing,
enameling, jewelry and metalsmithing, materials and methods of paint
ing, oil painting, pottery, sculpture,
silk screening, water color and weav
ing in the adult day classes. In the
adult night classes courses are being
offered in Chin es e brush drawing,
drawing and composition, enameling,
life drawing, masters of Italian Ren
aissance painting, painting, pottery,
printmaking, sculpture and a semi
nar course in interior design. Child
ren from ages 6 to 14 are eligible for
the drawing and painting classes
which will also be available to the
high school age group in addition to
a course in sculpture.

Art Academy
Scholarships Awarded
The Memphis Academy of Arts'
annual scholarship contest has two
winners this year. The competition
which is open to high school seniors
throughout the country is usually cli
maxed by the awarding of a full tu
ition scholarship to the applicant
whose work is judged best. This year
the contest resulted in a tie for first
place; hence the award of two schol
arships.
The contest winners are Larry J.
Pardue, 17 year old son of Mr. and
Mrs. L. R. Pardue of 1019 Tatum
Road, Memphis, and Paul S. Kosma,
18 year old son of Mr. and Mrs. Stan
ley Kosma of Lisbon, Connecticut.
The winning entrants were selected
from competitors representing eigh
teen states. Their works were ac
claimed for originality and quality of
workmanship.

(Above) Goblet', (Below) Coffee service,
both designed by Paul Kosma of Lisbon, Con
necticut, scholarship winner at Memphis Acad
emy of Arts.

Drawings by Larry Jay Pardue of Mempl
Treadwell High School where his art teacher v

Before refurnishing your home. visit our
showrooms with your decorator.

1
paul

r

Prelude
Patter

You will find the Soulh's largest stocks
of fine antique European furniture.

"

Y

a e interiors

2918 POPLAR AVENUE

•

•Keneau's .Antique

MEMPHIS 12, TENNESSEE
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The Visual Arts In Memphis
by CONNIE WOLFE

in day and night school

During the summer months every
thing supposedly slows down and
perhaps even stops long enough for
a vacation. This certainly cannot be
said for art in Memphis this June.
It is as though the April rains and
May sunshine gave the seeds of ar
tistic endeavors their needed stimuli
and now during June they are taking
root and beginning to grow.
The shows are of varying quality,
but all are significant enough for us
to make the effort to go and see.
Memphis Athletic Club
The Athletic Club shows Edward
Faiers, instructor in drawing and
painting at the Memphis Academy
of Arts. His show includes paintings
and woodcuts but the famous Faiers
nudes are absent as "there are chil
dren coming in and out." This is a
shame although his calligraphic
paintings of four years ago are fine

Goodall Art Academy
Commencement Speaker

painting
sculpture for t!

Donald B. Goodall, chairman of the
art department of the University of
Texas and director of the Univer
sity's new art museum, will be the
speaker at the Memphis Academy
of Arts' commencement exercise
June 7. Bachelor of arts degrees and
certificates will be conferred on 13
students. The commencement exer
cise will be at 10:30 a.m. on the south
terrace of the Academy in Overton
Park.
Mr. Goodall was graduated from
the University of Oregon where he
majored in art. He also studied two
years at the Art Institute of Chicago.
At the Institute he became interested
in the history of art and gave up
painting to do graduate work in the
subject at the University of Chicago
and Harvard.
He has served as director of the
Utah Art Center at Salt Lake City,
where he was instrumental in the
organization of the Utah State Sym
phony. He has been dean of the art
school of the Toledo Museum of Art
and chairman of the art department
of the University of Southern Cali
fornia.
Other guests will be Mayor Henry
Loeb, who will present diplomas, and
the Rev. Daniel P. Matthews of the
Church of the Holy Communion, who
will give the invocation and benedic
tion.

examples of his work. It would be in
teresting to see the natural evolu
tion of the figure from these earlier
works.
Mr. Faiers turns to woodcuts when
he finds he is repeating himself or
when he is looking for a new idea.
He finds in their directness a certain
spontaneity that cannot be achieved
through painting.
It is a small show, but monu
mental in its simplicity; simplicity
being breaking a complex idea down
into more basic and meaningful sub
stance.
The Book Shelf
Woodcuts and etchings along with
a few paintings by Richard Rhodes,
a senior student at the Memphis
Academy of Arts, are being shown
at the Book Shelf. Mr. Rhodes' sub
ject matter is expressionistic, show
ing a strong influence of Soutine and
Kokashaka. He says of his work: "I
seek to express man's emotional and
psychological relationship to his evo
lution."
Mr. Rhodes' work is stronger when
he thinks it through rather than let
ting his emotions take complete con
trol. His prints are superior to his
paintings due to the fact that an
execution of a print is a slower more
deliberate process.
The Woman's Exchange
"Photography is the simultaneous
recognition in a fraction of a second
of the significance of an event, as
well as a precise organization of
forms which give that event its
best." So said Henri Cartier Bres
son, and Robert Williams has set
out the prove just that.
Mr. Williams, the Tennessee Pho
tographer of the Year, will show
some 100 examples of his work be
ginning in early June at the Wom
an's Exchange.
A staff photographer for the Com
mercial Appeal, Mr. Williams has
achieved national recognition as a
creative photographer. He has twice
taken first place in the Nationa
Press Photographers Association
Competition and in 1954 Life Maga
zine published 366 of his photograp s
which were daily studies of his son
for the entire first year of his life.
This is a show which is very pertinent to Memphians because his
photographs are a part of our every
day lives as they appear in our newsPAPGR
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Brooks Memorial Art Gallery
Brooks will be filled to capacity
during June with three fine shows
which should satisfy all tastes of
contemporary Americans. First of
the shows, "The American Scene
Between the Wars," is an exhibition
of 34 paintings executed between
1916 and 1941. These paintings are
rich in the tradition of the artist as
spokesman for an era, with such
artists as Shahn and Guglielmi cry
ing out against the depression by
seeing and choosing significant
scenes that needed to be commented
about and painting them. Stella, Da
vis and Spencer deal with form and
space in a more physicl reaction and
resolve the American scene in a
juxtaposition of overlapping planes.
Others identified with the same
movement and included in the show
are: William Gropper, George Grosz,
Edward Hopper, Loren Maclver and
Jack Levine.
From June 14 through July 17 a
show of contemporary photography
as selected by the PFA (Photog
raphy in the Fine Arts) National
Jury may be seen. This show is cir
culated to "encourage acceptance of
photography as an art and to stimu
late both the acquisition and exhibi
tion of photographic collections by
national museums."
The third show is a "National As
sociation of Women Artists Traveling
Graphics Exhibition" which includes
47 etchings, lithographs, serigraphs,
linocuts and woodcuts by as many
artists.
Founded 70 years ago, the NAWA
has been a pioneer in seeing that
women are represented professional
ly in the art world.
Memphis Academy of Arts
The annual student exhibition at
the Memphis Academy of Arts opens
June 7. If previous shows are an in
dication of what to expect we should
see a stimulating and original show.
Often the student work is up to par
with professional art and almost al
ways goes beyond a classroom proj
ect treatment of a subject. The show
will be up throughout the summer
and the work is for sale.
/
Mississippi River Craft Show
^
The third and largest Mississippi
River Craft Show was on exhbition
at Brooks from May 4 through 26.
This show, sponsored by the Americ a n Association of University
Women, was judged by Paul J.
Smith, Assistant Director of the
Museum of Contemporary Crafts.
According to Mr. Shalkop, Director
ARTS ALIVE IN MEMPHIS

of Brooks, Mr. Smith found the show
to be strong both in ceramics an<J
silver design. He noted that the ce
ramics had a heavy oriental in
fluence, a not uncommon {rait of.
contemporary crafts. The enamels,
he felt, were the weakest part of
the show, but this seems to be a na
tionally unexplored field.
I was delighted with most of the
jewelry, although occasionally it
appeared rather impractical to
wear. The workmanship was excel
lent, and design quite original in
most instances. The three cloisonne
on silver pendants by E. Tom Geniusz of Milwaukee, Wisconsin, were
exquisite examples of this difficult
technique. Memphis Joe Hamling's
rug in shades of deep greens was
one of the outstanding pieces in the
show along with Cynthia Bringle'S
stoneware coffee set which was both
practical and beautiful. There were
a large number of wall hangings
some of which lacked thorough de
signing, although the technical prob
lems were handled wlith facility.
Here, I felt, the show was too large
to give deserved significance to real
ly outstanding pieces.
(Continued Next Page)

Charles Burchfield's "September Sunlight,"
purchased by Art Today this spring for the
permanent collection at Brooks Memorial Art
Gallery.
Designed for regal living
Planned for royal comfort
"PARKWAY HOUSE"
Brochure on request, phone 324-3731
. . . Cross Country Development
Corporation, Realtor

\

Richard C. Busch Water Colors At Wray Williams
Currently and until the end of the first week of June, a collection of water
colors by Richard C. Busch will be on display at Wray Williams Blue Print Co.,
23 So. 2nd St. Featured in the water colors are local Memphis scenes, rendered by
Mr. Busch when he has been inspired by some particularly interesting sight. For
years an avid avocational painter, Mr. Busch devotes a great deal of time to his art
when not engaged in business as President of The Helen Shop.

Page 5

,

Junior Saturday School Show

The multi-million dollar Arkansas Arts Center, a graceful, elongated building of muted grey-brown brick, stucco and concrete with rich
copper roof, stands at the western edge of Little Rock's historic MacArthur Park.

Henry Easterwood, the Tennessee
representative to the American
Craftsman's Council, and himself an
excellent weaver and teacher, was
particularly excited with the wall
hangings. He said they showed much
more experimentation with textural
qualities and designs than have been
seen in previous shows. He hopes for
more of this experimentation and
also that more southern craftsmen
will begin to show their work.
"The crafts movement is stronger
in the Midwest," says Director Robern Shalkop. This he attributes part
ly to the large number of institutions
with excellent crafts programs lo
cated there. This may well be true,
but I find a growing interest in the
beauty as well as the function of
crafts in the South. It is unfortunate,
however, that more people don't
support these craftsmen by buying
their wares instead of paying as
much or more for mass produced
plastic articles to serve their pur-

Mary Chilton Gallery
The former Allison's Wells Art Col
ony, presently known as the Stafford
Springs, Mississippi Art Colony,
awarded prizes to nine of its ninetyone participants in the colony during
April and May. Mary Chilton has on
exhibition this month the prize win
ners from this Colony. First prize
winner is Millicent Howell from Phil
adelphia, Mississippi; second prize,
Billy Ford of Laurel; and third
prize, Eloise McLelland of Meridian.
Six honorable mention paintings are
also included. The Colony had three
Page 6

Dedication Of The Arkansas Arts Center
Three days and nights of activities
in connection with the dedication of
the Arkansas Arts Center in Little
Rock were filled with everything
from the opening of a painting exhibition from the Metropolitan Mu
seum and a touching and sincere
dedication ceremony to a champagne
supper and black-tie Beaux Arts
Ball.
The opening Thursday night, May
16, on the Dedication Exhibition was
for Ai ts Center members and out-ofstate guests only, yet there were
about 1500 people present. The show
consists of 62 European paintings
ranging from the 15th through the
19th centuries and includes works by
El Greco, Titian, Rubens, Degas,
Gauguin, De Hooch, van Dyck and
others. It will remain on display
through October. Aslo opening was
an excellent show of some 20 pieces
of sculpture by young sculptors from
Arkansas, Texas, Oklahoma, Loui
siana and Tennessee and a Black
Hawthorne Chinese porcelains ex
hibition from the collection of John
D, Rockefeller, Jr.
Friday night, May 17, at the new
Center Theatre, Gordon MacRae,
actor and singer, gave two perform
ances, the first was open to the
guest instructors this session. They
were: Townsend Wolfe of the Mem
phis Academy of Art, Alvin Sella of
the University of Alabama Art De
partment, and Malcolm Norwood of
Delta State College Art Department.
(Continued Next Page)

public and the second was for mem
bers of the press.
Dedication ceremonies were held
Saturday morning, May 18, with
Mrs. Winthrop Rockefeller, president
of the Arts Center Board, acting as
mistress of ceremonies. She intro
duced Senator J. William Fulbright
who summed up the unanimous
sentiments of all of us present: "It
is far beyond our expectations." He
went on to express his belief that,
without belittling our recent achieve
ments in space, the Arts Center in
the long run would mean more to the
people's future happiness and pros
perity than would the race to the
moon.
Congratulatory telegrams were
read from Mrs. Jacqueline Kennedy,
Governor Orville Faubus and Con
gressman Mills. The entire cere
mony was sincere and touching and
when Mrs. Rockefeller received a
standing ovation for her tireless
work in making the Center a reality,
there were many tears shed along
with hers.
The black-tie Beaux Arts Ball Sat
urday night was held in an enormous
tent on the Arts Center grounds. It
was a tremendous success with over
800 guests (at $12.50 a head). Along
with the dance, Dave Brubeck's
Quartet gave three sensational per
formances in the Arts Center The
atre.
With the end of the ball came the
end of the festivities and now its
time to get down to work and utilize
these ideal facilities. I hope the peo
ple of Arkansas will take full ad
vantage of them.
PRELUDE MAGAZINE

The Junior Saturday School An
nual Exhibition at the Memphis
Academy of Arts was the best chil
dren's exhibition ever hung at the
Academy. The sculpture was par
ticularly a joy with the sand castings
beautifully executed. One relief by
Marshall Siegel of a lion painted
bright orange made one realize how
marvelous is the child mind. The col
or in the watercolors is completely
uninhibited and the bold use of resist
to create varying textures and grays
in the drawings of Janet Hoover is
delightful.
It isn't so important how many of
these children will go on to become
artists themselves, but only to re
alize that they are being exposed to
art now and regardless of what vo
cation they enter, they will have an
awareness of art which this training
provides.
For Traveling Art Lovers
In Nashville at the Cheekwook Mu
seum: An exhibition of 18th and 19th
Century English drawings and wa
tercolors.

"The Shoes of
The Fisherman,"
$4.95

n

by Morris West

THE BOOK SHELF
POPLAR PLAZA

FA 4-8891

See the 1963 Oldsmobile
at

Pryor Oldsmobile
Company
2525 Summer

•

FA 3-5556

"Out Your Way"
Plenty of Off-Street Parking
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Varied Film Fare At Brooks
Four outstanding film programs
have been lined up for the free Sun
day afternoon programs at Brooks
Memorial Art Gallery in June. All
programs begin at 2:30 p.m. The
June schedule is as follows:

mous appeal. Generous excerpts
from actual footage films of events
all over the world makes of the view
er a participant-in-his-chair, so excit
ing are the sequences and so skill
fully are they edited.

June 9 — "Interregnum (George
Grosz's Between the Wars)" won the
Golden Lion Award at the Venice
Film Festival in 1961 and was an
Academy Award nominee in 1960.
Howard Thompson in the New York
Times said of this film: "With merci
less, frightening candor, the pen of
social satirist George Grosz, and
this movie based on his sketches, autobiographically traces Germany's
pattern of corruption and destruction
spanning the two World Wars. A
truly overwhelming portrait of evil,
devastatingly wrought with an ex
cellent commentary spoken by Lotte
Lenya, artful camera selectivity by
Terry Sanders, and a fitting score
by Paul Glass. Producers Charles
and Altina Carey should be proud."
Films on Grant Wood and John
Marin will complete the program.
June 16—"The Sand Castle" writ
ten, produced and directed by Je
rome Hill. It is the story of an after
noon in a boy's life. It is a double
film in that what occurs in his wak
ing consciousness is in black and
white, and what he dreams is in
color. The Morning Telegraph said
of it: "Possesses a unique flavor and
distinction. It will give you an ex
perience in the movies that you
never had before." The World Tele
gram said: "A delicious delight!
Someone must have been around
with a magic wand."
June 23—"Indian Artist of the
Southwest" is a complete history of
American Indian painting. From the
earliest examples of Petroglyphs or
stone painting, through the plains
war period when every tepee, robe
and shield bore vivid figures of
horses and men in battle, ceremonial
or hunt, the film takes the viewer
to the works of the modern Indian
artist. It won the Golden Reel Award
at the 1957 American Film Assem
bly. Second feature will be Colin
Low's color "Circle of the Sim," a
film of Indian life today in Canada.
June 30—"Of Sport and Men," a
film essay on modern man and his
passion for sport. The film probes
for the explanation of sport's enor

Through the Spanish bullfight the
film recalls the ritual derivation of
some national games; here is the
style and courage demanded to
prove man's superiority. Man also
proves his superiority to machines,
struggles to beat the natural forces
of time and space, in the grueling
twelve-hour endurance sports car
race at Sebring, Florida. The twenty
day Tour de France bicycle race
penetrates the length and breadth of
the land with a whole army of fol
lowers, as humor and tragedy min
gle in the epic struggle to overcome
the natural resistance of things and
of nature. Canadian ice hockey and
British soccer are shown as national
sports where strategy and reflex are
combined in heroic effort.
The film sees in sport a lesson in
courage, in discipline and a form of
beauty. Through all, the camera rov
ing over the faces of the crowds in
various countries finds expressions
reflecting the myriad emotions re
leased through competitive sport. S

ENJOY and
SUPPORT
the ARTS
in MEMPHIS

Dior Salutes Israel At Founders Ball
The House of Dior Salutes the State ted designer, created the ensembles.
of Israel—this is the story behind the
The Israeli portion of the collection
unique Founders Ball, sponsored by features eight new ensembles created
the Memphis Israel Bond Committee, especially by Israel's most celebrated
featuring the Dior-Israel Fashion couturier, Lola Beer. Also high
Show, which will be held in the Belz lighted are special designs made of
Auditorium at Baron Hirsch Syna handloomed fabrics my Maskit, de
gogue on Wednesday, June 5th at signed by Finy Leitersdorf; furs by
6:30 P.M.
the houses of Stefan Braun and NeuFashions from the fabled House of lander; knitwear by Aled and Elanit,
Dior inspired by the rich antiquity of and couture-type beach ensembles by
Israel, will be shown at this auspic Gottex. The Israeli fabrics being
ious event. The Fashion Show Chair used by Dior were designed by Masman is Mrs. Leo R. Burson and the kit, Yaglom and Isser Greenfeld and
Co-Chairman is Mrs. Jack A. Belz. Sons.
The Dior-Israel collection had its
The collection will be accessorized
and coordinated by Julius Lewis, world premiere in Paris, at the
under the direction of Mrs. C. Michel Avenue Foch mansion of Baron EdHaas and commentated by Sue Reid. mond de Rothchild. It is the seventh
Featured will be originals repre of the annual fashion shows being
senting a cooperative effort between staged under the auspices of the
France's Christian Dior and Israel's Israel Bond drive. This year also
marks the Redemption of the first
own houses of fashion. The result of
this collaboration, is a breath-taking State of Israel Bonds sold, and the
blend of the great tradition of French 1951 purchasers are to be honored
couture with the ancient and future with a Founder-Investor Award.
splendors of Israel, as interpreted by
Assisting Mrs. Burson and Mrs.
her foremost designers. Seen here Belz are: Mrs. Israel Iskiwitz and
are previews of fabulous Dior fashions Mrs. Paul H. Belz, Arrangements;
linking the cultures and heritages of Mrs. E. I. Segal and Mrs. Harry
France and the new State of Israel. Sauer, Chen Chairman; Mrs. Joan
In a gesture of encouragement and Goldsmith Bloch and Mrs. Harold
congratulation to Israel's fast grow Katz, Decorations; Mrs. Bob bye
ing textile and fashion industries, the Weinberger and Mrs. Harold Krelworld's most renowned fashion house stein, Fashion Show Liaison; Mrs. Na
has created a group of eleven cos than Shainberg andMrs. Sidney Abra
tumes, most of them made of Israeli ham, Hostesses; Mrs. Irving Chafetz
fabrics. Marc Bohan, Dior's celebra and Mrs. Merlin Shatz, Reservations.

FOR UNUSUAL ENTERTAINMENT .. .

The Memphis Civic
Ballet Concert
reviewed by Betsy Anthony

As anticipated because of the
printed puthcity, it was not surpris
ing to see the usual sweet, clicheridden dancing of winged-sylphs and
full-skirted waltzers that comprised
approximately half of the perform
ance of the Memphis Civic Ballet.
It is unfortunate that young, rela
tively inexperienced yet interested
and alert dancers are given so few
opportunities to display and utilize
their own creative and dramatic
abilities in dance and in doing so
make a dance role vibrant, vital, and
real. Possibly the reason for the dif
ficulty is a very technically demand
ing choreography that most young
dancers cannot penetrate and is not
the fault of the participants who have
neither the dramatic nor the dance
experience to cope with the demands
of these ballets.
Mr. Agullo's "Penumbra" with
music by Surinach was exciting and
pleasurable. The Spanish atmosphere
presented by the score was empha
sized most dramatically by the light
ing and the lovely, simple costumes
worn by the six women and the one
man. This dance achieved a peak of
perfection not demonstrated else
where in the program, though, in my
opinion Mr. Agullo did not accom
plish his stated intention in the pro
gram notes: "The choreographic
scheme ... is based upon the con
trast of the male-female relationship
in its moments of separateness and
in its moments of tender union."
Possibly what he arrived at was bet
ter, less thematic, than was fore
warned. Carole Clark was outstand
ing in this work. This was one in
stance where the capabilities of an
individual dancer were utilized to the
fullest. Her use of the upper torso,
arms, and most particularly, hands
in this dance was lovely and she
demonstrated a command and an
authority in her dramatic presenta
tion.
(Continued Next Page)

THE MEMPHIS QUEEN H
For Private Parties That Cannot Be "Crashed"
CLUBS — SCHOOL PROMS — CONVENTIONS — CHURCHES
Remodeled This Year • Beautiful, dean, Neat • Wholesome Fun
Call Capt. Tom Meanley JA 7-5694 or EX 7-3664 or Roy Moore. JA 5-0943
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The male dancers were nearly al
ways erect and assured, though not
nearly as forceful as some of their
female counterparts. The choreo
graphy of the ballets simply did not
offer opportunities for the men to
dance. A good example of this was
"Pas de Six" with score by Glazounov. This was filled with posturing
interspersed with moments of part
nering and no real connection be
tween the man and the women. The
audience was quite responsive, as is
often usual when choreography is
"safely familiar." Some of the audi
ence found it necessary to applaud
during an exhibition of what they
considered technical prowess. Break
ing into the movements and drama
tic mood of a dance could be com
pared to applauding a violinist in a
difficult section of a Brahm's con
certo. It is harmful to dancers and
audience alike because it completely
destroys the development of mood
and continuity in an art form before
its completion.
Special note should be given to
Gerre Cimino who gave life to her
role in "Les Sylphides" though her
good bodily control and animation in
her roles. Her strength as a dancer
and her gaiety and sense of humor
were more noticeable in the role of a
flirty, awkward, and bored ballet
dancer in "Music Hall," Gloria Gaither, who had leading roles through
out the evening was at her best as a
naive, demuredebutante in this same
work. Here she was given a chance to
throw off the gesturings required in
other dances and really move. The
corps de ballet was adequate through
out the evening. They were dis
ciplined though more often, mechani
cal. The spontaneity and fun derived
from and given to the final work,
"Music Hall" was pleasant after the
forced control, inhibitions, and un
easiness evident in most of "Les
Sylphides" and "Pas de Six."
It would be to the advantage of the
Memphis Civic Ballet to maintain the
quality and originality of the choreo
graphy, dancers, and costuming
demonstrated in Manolo Agullo's
"Penumbra."
Betsy Anthony
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Adult Center Books Silent Classics

Symphony Summer Pops
Concert June 8

demere's Fan" to be shown on
July 3.
"Husbands and Lovers," sched
uled for July 17, features three of
Germany's most famous actors, Emil
Jannings, Elizabeth Bergner and Con
rad Veidt.
Douglas Fairbanks, Sr. will be
seen in "The Mark of Zorro" on July
31. Starring with Fairbanks are Mar
guerite De La Motte and Noah Beery,
Sr.
"Young April," starring Joseph
Schildkraut, Bessie Love and Rudolph
Schildkraut, closes the series on
August 14.
Single admissions will be 75 cents.
A series ticket good for six admis
sions is available for $3.00. Anyone
wishing to order a series ticket by
mail should enclose a stamped, selfaddressed return envelope. Checks
should be made payable to Adult
Educational Center and sent to Adult
Education Center, Southwestern at
Memphis, Memphis 12, Tennessee.

The Memphis Symphony, con
ducted by Vincent De Frank, will
take the audience on a musical tour
qf the world at its first Pops Concert
at 8:30 p.m. in the Auditorium Am
phitheatre, Saturday, June 8.
Informality will foe the key note
with tables covered in red and white
checked cloths provided on the
arena floors and smaller tables in
the 36 boxes. Tickets at tables are
priced at $3.50. There will be re
served seats in the Dress Circle at
two dollars. Seats in the rest of the
hall will be one dollar. Tickets are
on sale now at Goldsmith's Central
Ticket Office.
The first Pops Concert is co-spon
sored by The Commercial Appeal
and the Memphis Orchestral Society.
Chairmen are Mrs. Eugene Pidgeon
and Mrs. Arthur Seessel Jr.

Six silent film classics have been
booked for showing at Southwestern's
Adult Educational Center on alter
nate Wednesdays beginning June 12.
Showings will be at 7:00 and 9:30
p.m.
Opening the series will be "Blood
and Sand," the film which brought
stardom to Rudolph Valentino. Costarred with Valentino are Nita Naldi
and Lila Lee.
The June 26th feature is "Grey
Vulture" starring Ken Maynard. The
publicity release on this one says:
"Bart Miller, foreman of the Star Z
Ranch was born 300 years too late.
In his working hours he daydreamed
about the doys of old when knights
were bold and men on horseback did
battle with dragons instead of chas
ing steers halfway to California.
Scorned by his girl and bullied by the
sheriff, the romantic cowpuncher
gets his chance at last to become a
modern knight of the open range."
Ronald Colman, Bert Lytell and
Irene Rich are featured in the screen
version of Oscar Wilde's "Lady Win-

SUMMER CLASSES
NOW FORMING
Ballet - Toe - Taj> - Acrobatic
Modern Jazz - Adult Dance
Exercise and Ballroom Dancing Courses
Register Now! MU 5-9781
or 458-2881
Member of Ballet Society of Memphis—Charter
Member and on Examiner's Committee for
Southern Association of Dance Masttrs—Mem
ber of Chicago National Association of Dance

Showtime: Monday
At Public Library

Showtime: Monday, Memphis Pub
lic Library's film program, ends its
current season with a look at the
wide open spaces. Vacation sugges
tions for places to go and things to
see will be featured June 10 at the
Main Library, 258 South McLean.
Cool Canada is a wonderful place
in the summer, as one can see in the
two short films about our northern
neighbor. Family Fishing invites you
to pack up the family and go to
Northern Ontario where the fishing
is great—for trout, walleye, and pike.
Banff and Lake Louise, located in
the province of Alberta, in the aweinspiring Canadian Rockies, views
the resorts of that area which in
cludes the beautiful Lake Louise.
Northern Utah: Four Season Vacationland introduces you to a versatile
state of many contrasts ranging from
ski slopes to deserts. Many special
events are planned for the tourist
season, and if you like your activity
active or if you prefer more placid
pursuits, there is something for you
in Northern Utah. The show starts at
7:30. All are in color and free for
your enjoyment at Memphis Public
Library.
You are cordially invited to join
Showtime: Monday next October
when another interesting film series
will be offered at the Main Library.
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ANITA BRYANT

Summer Shell
Concerts Scheduled
Anita Bryant, the famous CocaCola Girl, will be the featured artist
at the first free summer pops con
cert in the Overton Park Shell, Tues
day June 25. The concerts, which are
co-sponsored by the Memphis Park
Department and the local branch
of the Musician's Union, will foe per
formed on Tuesday nights thereafter
through August 8.
Other featured performers and
dates are:
July 2—Larry Muhoberac and his
Jazz Group
July 9—Stan Freeman, pianist and
humorist
July 16—Mary Curtis-Verna, Met
ropolitan Opera soprano
July 23—Jack Washburn, current
ly featured on Broadway in "Mr.
President"
July 30—Eddie Roecker, baritone
August 8—Bob Morris and his
Glenn Miller Style Band and Bill
Black's Rock and Roll Combo

HAVE YOU VISITED THE

MARY CHILTON
GALLERIES
145 North Montgomery
Hours: 10:30-5 Tues.-Sat.
CLOSED MONDAYS
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Little Theatre Call For
Mellerdrammer Actors
Sherwood Lohrey, director of the
Little Theatre, has posted a call for
actors on Monday June 3 at 7:30 p.m.
in the Pink Palace playhouse for the
mid-July production of "The Drunk
ard; or The Fallen Saved." The fol
lowing night at 7:30 he will audition
oleo performers for between acts en
tertainment. This includes singers,
soft shoe dancers, quartets, trios,
novelty acts and the like.

It's Tti
That Ma

TONY WARREN

Center Players To
Revive "Candida"
Center Players will revive their production
of G. B. Shaw's "Candida" at 8:30 p.m.,
Friday and Saturday, June 28 and 29 in

The cast will be the same as when the
play was presented in early May.

offered for sale by

and
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THE MARKET THEATRE
by JAMES LUTHER DICKINSON

This article is primarily a vehicle
of introduction first to the Market
Theatre, which is new, and second to
my two partners and myself, who
are not new. The Market Theatre is
the material realization of the com
bined ideas and dreams of Mr. Philip
F. Arnoult, Mr. Andy Eudaly and
the author of this article.-The Market
is not intended to be a new competi
tive theater for Memphis. It. is rather
our own low budget attempt to cre
ate a place where the similar am
bitions of other Memphis young peo
ple, as well as our own, can be real
ized.
It is our hope to sell theater to the
new crowd of young Memphis high
school and college students who are
interested in drama academically,
professionally, or simply as mem
bers of an audience.
Mr. Arnoult, Mr. Eudaly and I
make up the production staff at pres
ent. Phil and Andy are both well
known figures in Memphis. Andy has
worked for literally every theater
group in town, and has been on the
stage since he was eight. Phil has
similarly worked with the estab
lished theaters and is presently
teaching dramatics at Hutchison's
School. He will begin his graduate
work in dramatics this fall on a
grant at Catholic University, in
Washington.

Cleveland and the whole thing be
gan.
With the help of Mr. Joe Hanover,
a prominent Memphis lawyer who
rents out the Curb Market, we took
our first steps. We cleaned up, swept
out, and painted with the help of our
girls, wives, and assorted friends.
With the cooperation of city offi
cials, and time and facilities donated
by numerous other individuals, our
ideas started taking the shape of a
theater.

Park, also of Memphis State, may
do some "reader theater" later this
summer. There are also some origi
nal scripts that I am interested in
directing, written by former student
friends of mine in Texas.

We plan to open June 8th with
O'Neill's "Bound East for Cardiff"
and hope to follow that with a Ten
nessee William's play. We will stay
in the realm of one acts for the time
being, for as formerly stated, our
purpose is not to offer competition
for existing theaters, but to do shows
out of other theater's scope and with
in our own budget. Mr. Brad White,
of Memphis State's Speech and
Drama Dept. has agreed to guest
direct a show, probably our third.
We hope to have other guest direc
tors throughout the season. Mrs. Lea

These one acts will be augmented
with live music, we are reluctant to
say "folk" music as that tends to
carry some "artsy-craftsy" connota
tion that we certainly do not mean
to infer. Our main interest is pre
senting good, established drama, in
an intimate way, at a low price. Our
tentative prices are $1.00 and $ .75,
with two performances nightly.
The Market Theater is the realiza
tion of a dream to its production
staff. We hope to prove worthy of
the attention and consideration
shown us thus far.

For the Best in Quality Antiques . . .
you will appreciate
the marvelous
selection and

For two years I attended Baylor
University in Waco, Texas, where I
studied under Paul Baker. It was
there that the first ideas that lead to
the Market were born. The students
have a small, intimate theater work
shop where directing students and
acting students once a week put on
student written scripts. I returned
this fall to Memphis State with this
idea somewhere in the pit of my
mind.
Several weeks ago, while Andy and
I were working all night on a set forSiena College's "Glass Menagerie"
we started discussing the possibility
of creating some small company and
working while we were in school on
shows that we would not ordinarily
get an opportunity to handle in the
Memphis area. Two days later we
presented the idea to Phil who al
ready had a location for a similar
enterprise in mind. That day we
looked at an old meat market in the
Farmers Curb Market on North
Page 12

CHILDREN'S THEATRE TO
AUDITION FOR "PINOCCHIO"
The Children's Theatre will hold
auditions for "Pinocchio" in the
Overton Park Shell, Monday after
noon, June 24 at 4:00. Anyone in the
1st through 12th grades is eligible to
try out. Production date is August 16.

fine service
offered by these
quality shops!
Visit the
ones nearest you .. .

The Critical Eye
Having acted in the Little Theatre
production of "Rashomon" and both
directed and acted in Center Players'
"Candida," I cannot resist the temp
tation of devoting this chapter of
"The Critical Eye" primarily to a
critique of Memphis audiences.
In his "Recent American Drama,"
Alan Downer says, "It is not a para
dox but the basic condition of theatre
that the production of a play is a con
stant process of re-creation to which
an audience that changes nightly
makes a substantial contribution."
Tyrone Guthrie in an article in a re
cent issue of The New York Times
Magazine spent much space discus
sing a particularly exciting productibn of Ibsen's "Peer Gynt" he had
seen at the Old Vic. He climaxed
this portion of the article by saying,
"And now, finally, it occurs to me
that perhaps the greatest thing of all
at 'Peer Gynt' was in the self-con
gratulatory department: We were a
splendid audience. Consequently, we
evoked from the company the
splendid performance which we de
served. We were part of the creative
process." Earlier in the same article
Guthrie stated: "Performance is a
two-way traffic. The greatest per
former can only be great when the
reaction of the audience permits
greatness."
Memphis theatregoers have much
to learn in this respect.
A basic problem in Memphis (and
probably the nation as a whole) is
that far too many people go to the
theatre not primarily to see a play
but because it's the social thing to
do, or being seen at a certain theatre

Tony Warren and Susan Speltz in "Candida"

they will be
pleased to assist you.

O Anderson & Mulkins Country
Store of Antiques
10044 Hwy 72—UL 3-2766

G Grandma's Attic
1157 Poplar Avenue
Phone 275-1219

O Jefferson Avenue Antique Shop
Phone JA 6-3326
646 Jefferson Avenue

G Reneau's Antiques
1047 Florida Street
Phone WH 6-2988

© Selden Antique Shop
Tunica, Mississippi
Phone 71-R

0 Staten's Antiques
1681 Madison Avenue
Phone 274-6826
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Betty Ruffin ond Anderson Orr in "Candida" Photos on this page by Anderson Orr.

is good for business or simply be
cause they are too bored to do any
thing else.
Until this spring, most of my act
ing in Memphis for the past several
years has been either for the studio
audience at Looney Zoo or for the
small but faithful audiences who at
tend the Center Players' productions
of experimental and classic plays.
These two audiences have much in
common which make them a joy for
whom to perform. Both are alive and
alert, both become actively involved
in the performance, and both are not
only willing but eager to use their
imaginations.
At the Center's production of "Can
dida" when the houselights went out
the audience was immediately hushed
and ready for the performance to
begin. At intermission, one signal
was enough to bring them back to
their seats and conversations com
pletely subsided as the houselights
dimmed.
What marked contrast this is to my
experience just a couple weeks ear
lier at the Little Theatre during

ARTS ALIVE IN MEMPHIS

"Rashomon." Each night the houselights dimmed and the music began,
I found myself straining to hear the
music above the chatter of the crowd.
On two occasions there was still
audible conversation going on in the
auditorium when we actors on stage
had proceeded as far as the seventh
speech in the second act.
I have been acting pretty regularly
for more than twenty years now. In
that time it has distressed me to find
audiences becoming more and more
passive, less willing (or is it less
able?) to be an active part of the
theatre experience. All too often the
theatregoer of today sits back sub
consciously thinking, "All right! En
tertain me!!"
Even more distressing is the reali
zation that this passivity on the part
of theatre audiences is only a reflec
tion of what seems to be happening
generally. Each year I see more
about me of people's reluctance,
fear, and (most frightening of all)
inability to become truly involved in
any activity.
(Continued Next Page)

Aden Field and Ray Hill in "Candida"

Memphis will have a genuinely
healthy theatre when Memphis audi
ences have reached the maturity of
being able to recapture the eagerness
for involvement in the performance
which make the children at Looney
Zoo such an ideal audience. However,
do not limit this to theatre alone. Just
think what miracles the Memphis
Symphony could perform if its adult
concert goers responded with as
much spontaneity and genuine en
thusiasm as the afternoon young peo
ple's audiences do.
Actually, the audience response to
"Rashomon" was, on the whole, en
couraging. Particularly gratifying
were such practical evidences of real
interest as the woman who told me
she, for the first time, was seriously
thinking of getting a Little Theatre
membership if there was a possibility
that plays of this quality would be
included in the season's fare and
another couple who changed their
minds and did renew their member
ships after having seen "Rashomon"
though they had definitely decided
to drop them before the production.
I personally felt that "Rashomon"
was a remarkably good production
for the Little Theatre to have
achieved. That it could hold audi
ences accustomed to "Under Yum
Yum Trees" and "Second Best
Sports" as well as it did is ample
evidence of its success.

High School Drama
Workshop To Perform

First production of the Center
Players High School Drama Work
shop will be "Two Plays for Three
Players" to be presented in the air
conditioned Adult Education Center
of Southwestern's Burrow Library at
8:30 p.m., June 14 and 15.
The two plays are "A Resounding
Tinkle" by N. F. Simpson, which will
feature Julia Ewing, Virginia Chiapella, and David Holloway, and "A
Phoenix Too Frequent" by Christo
pher Fry, which will feature Pam
Martin, Jeanne Rostaing and Allen
Keller. Ray Hill directs.

Center Players
Plan Potpourri

Center Players will open their
summer season with "Players' Pot
pourri Number One," an evening of
miscellaneous entertainment includ
ing short plays, skits, dance experi
ments and possibly even some "hap
penings." It will be presented for
two nights, June 21 and 22, at 8:30
in the Adult Education Center of
Southwestern's Burrow Library. Ad
mission will be fifty cents.

*

Dr. Ausprich will be coming to
Memphis from Iowa State College in
Ames, Iowa. He was awarded his
bachelor's degree at New York State
College in Buffalo in 1954, received
his master of science from the Uni
versity of Wisconsin in 1956, and a
doctorate from Michigan State Uni
versity. He specializes in theatre and
television production.

THINK SMALL
VOLKSWAGEN

DEWEY MOTOR CO.

T

*

The some 175 people who saw the
three performances of "Candida"
had the privilege of seeing what I
would rank as one of the most excit
ing individual performances by a
Memphian in the fourteen years I've
been here. I refer to Tony Warren's
truly brilliant Marchbanks. As a
director, I was impressed by his
talent and sensitivity more than by
any one I've worked with since
Jennie Lee Davis who went on to
play Lady Macbeth with Barter
Theatre and later received raves for
her performance in an off-Broadway
production of Strindberg's "Dance of
Death."
As director of the production, I felt
it a very satisfying one. The cast was
well balanced and early established
a sense of pace which they main
tained throughout.
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Dr. Harry Ausprich is the new
head of the Department of Speech
and Drama at Memphis State Uni
versity succeeding Eugene Bence,
who has served as acting chairman
for the past two years. Mr. Bence
will continue in his teaching assign
ments.
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Mary Russell Ragsdale merits
special mention for the depth of her
portrayal of the wife. I frequently
found myself standing in the wings
just to catch a glimpse of her won
derful facial reactions.
•

New Drama Department
Head At MSU

W

more silver

1 more style
JJ so little-if

•L

any-more in price.

another exclusive at

HANCOCK HOUSE
1664 UNION AVE

PHONE BR 4-5600

PRELUDE MAGAZINE

Memphis Theatre Arts

Memphis Little Theatre
(Below) "Rashomon"

YOU

To Inspect Kerns & Gate's Williamsburg
The Contractors and Vendors below have been proud
to contribute top quality to Kerns & Gate's Williamsburg
Colony. "The Palace" is now completed and authentically
furnished, and well worth visiting.

are

The Builders have striven for "re-creation," not imitation. "There should be no
overhead wires to obstruct the mood. Each house must correlate, as closely as
modern conveniences will allow, to its Williamsburg counterpart—garden fences,
out buildings, roof pitches and treatment, woodworks and colors should be copied—
shingle by shingle — piece by piece — proportions should be accepted and not
altered. Therefore, with nothing sullied, we forge ahead. Join us!"

invited

<Sa.Lu.tEi.

BEHOLD

WilliamsburgRecreated
in

HERITAGEAcOLONY

. . .

Kerns and Gates, builders of quality homes in the opening of Heritage
Colony, the very ultimate in comfort, convenient, all-electric living.
We are proud to be a part of Heritage Colony in having been selected
for their major kitchen appliances, heating and cooling systems. Best
wishes—to Kerns and Gates and Heritage Colony!

POST-FORMED KITCHEN CABINET

H. W. JENKINS LUMBER CO.

TOPS ARE MADE AND INSTALLED

893 RAYNER

IN ALL KERNS & GATES HOMES BY

«

KEEL MFG. CO.

235 Cumberland

BR 2-1668

COMPLETE LINE OF
BUILDING MATERIALS

323-2647

SCIENTIFIC TERMITE

FULTON INSULATION CO.

CONTROL

INSULATION ENGINEERS

Under The Supervision
of a

Fiberglas

SPECIAL WARRANTY AVAILABLE

M & W TERMITE CONTROL CO.

LINOLEUM & CARPET CITY

LOOK TO

ALBERT COOK PLUMBING CO.
FOR ALL YOUR PLUMBING NEEDS
1013 E. Parkway So.

4230 No. Cleveland

BR 2-7585

YOUR FLOOR COVERING SUPERMARKET

BR 2-2507

OVER 20 YEARS OF EXPERIENCE

MEMPHIS
^4 LIGHT, GAS
1AND WATER
DIVISION

Taveen.

Approved Owens-Corning Applicator
207 CUMBERLAND
324-3503

ARMSTRONG

MOHAWK

FORMICA

COLD SEAL

CALLAWAY

SANDRAN

SALUTES:
Kerns and Gates, American builders with pioneering fore
sight, and their Heritage Colony of Cold Medallion Homes, the
first all-electric subdivision in this area with all underground
wiring. This subdivision will provide the ultimate in con
venient, comfortable, all-electric living to about 45 families
and will prove over and over again that, in Memphis and
Shelby County, you live better, electrically.

TVajteia -(hy€&*ncisri. %?u<u£

I&ajleipA Tavern.

The Critical Ear
by MARIANNE LEONARD

The Met brought the kind of opera
that Memphis music-lovers see in
dreams, but rarely otherwise.
"Otello" is a blockbuster production,
and it was bravoed as no other opera
in recent memory. "Madama Butter
fly," however sentimental, is gorge
ous nonetheless, and its power to
move an audience is astonishing.
Occasionally one comes along who
seems to personify a role perfectly
and James McCracken is Otello.
Having seen and heard him, I can
imagine no other. Convincing repre
sentatives of the collosal tenor part
are so hard to find that the opera has
been rather infrequently performed
and has not been terribly popular.
McCracken is an example of un
likely qualities all working together
to make perfection. He uses his huge
frame as a dramatic asset and moves
so quickly, so decisively as to com
pletely dominate the stage. Wrath in
so large a man is terrifying. Analysts
regard his voice as a "made" voice.
Its timbre is neither the most musi
cal nor the most beautiful in the
world, but its dramatic impact is
perfect for Otello and for Wagnerian
roles.
The scenery and costumes are
Italian Renaissance rather than Cypriot semitropical, but the overall ef
fect is rich textured, masculine, and,
most importantly, Verdian.
Shakespeare, Verdi, and Mc
Cracken are as robust a combination
as I can imagine and "Otello" is far
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and away the strongest production I
have seen.
As for "Butterfly," I was pleasant
ly surprised by Dorothy Kirsten. She
has recently come out of retirement,
and the rest seems to have been good
for her voice. While I prefer the
voice of Price or Tebaldi for the role,
Miss Kirsten may be more believable
from a dramatic standpoint if one
can forget that Butterfly was an
adolescent. Needless to say, there
are no fourteen year olds around who
can sing the role any more than there
are child actresses who can play
Juliet effectively. And so relatively
trim sopranos such as Miss Kirsten
are the best possible visual image.
Some of the high notes were
strained, the Flower Duet was less
than perfect and we missed the final
chord of the opera which says, "and
this is reality," because the audience
clapped too soon.
But Puccini is the perfect characterizer of the female personality,
which (let's fact it) is sentimental
and romantic. "Butterfly" is an
opera for the musically naive and the
musically informed. The in-betweens
only see the syrup. Smaltz does not
choke me up as a rule, but in the
hands of Puccini it moves me in
credibly. Everything must be judged
for what it is and that only. If "Ma
dama Butterfly" is a soap opera, who
cares?
The business about the two day
stand in Memphis compared with
the week-long stay in other cities
makes us feel like somebody's coun
try cousin. And we certainly felt like
the Met's charity case upon learning
that tickets here were cheaper than
anywhere else. But this is the small-

the program were to be Gabriel blow
ing his horn.
I thought we all came out of hiber
nation and received the Met in grand
fashion. Many were anxious to rehibernate, judging from the stam
pede for the door during curtain
calls.
Gluck's chastely beautiful "Orphe
us and Euridice," the oldest opera in
modern repertoire, was offered by
Memphis State as the finale to opera
week. Surely there is nothing harder
for students to bring off than opera
because so many elements are in
volved—orchestra, chorus, dance,
soloists, scenery, costumes and
drama. It is admirable that Memphis
State attempts grand opera each
year, and the students involved must
g;ain immeasurably from the experi
ence.
The sets by Floyd Herzog were
especially good. One imagines that
effectively staging the gates of
Hades, the Elysian Fields, and the
Temple of Love is a Herculean task.
Orpheus, usually a contralto, was
sung in this production by a baritone,
William Sellari, thus giving the opera
more dramatic realism but taking
away from the celestial and airy
sound that one associates with Gluck's
ethereal masterpiece. Mr. Sellari has
good voice quality and could develop
into an interesting singer if his in
tonation were improved.
Judy Berbig Goins was an entranc
ing Euridice. Her voice has a grace
ful, happy quality appropriate to the
role. The scene in the Elysian Fields
in which Euridice and the chorus
(Continued Next Page)
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sing of their bliss and tranquility was
so lovely it produced goosebumps—a
rather subjective criterion, but one
that many people rely upon entirely.
dancers, a particular love of Gluck,
added a great deal. Paul Eaheart
directed, and the music, dance and
drama departments of Memphis
State deserve admiration for a very
ambitious effort.
Some of the best music-making of
the season and the best chamber
music heard all year was brought to
town by the Southwestern Patrons of
Music and Arts Appreciation in the
form of the New York String Sextet.
The only permanent sextet in existance, it provides the unique oppor
tunity of hearing first-rate perform
ances of works written for six strings.
Each performer is distinguished in
his own right, including the world
famed violist, Paul Doktor.
Schoenberg's Tristanian "Verklaerte Nacht" was sublimely played.
It was an example of the reason why
those who lust after balance and pre
cision go to chamber recitals. Per
sonality and virtuosity are trans
cended in such performances as the
Sextet gave. The real core of music
in its purest form is heard—music
for music's sake. Not everyone can
take it straight and undiluted, but
such an attitude is an ideal to work
toward.
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Adlai Stevenson Speaks
In Memphis June 7

Cleopatra Premiere To Aid Symphony
When the highly publicized film,
"Cleopatra," opens at the Crosstown
Theatre June 26, the event will be
sponsored by the Memphis Orches
tral Society with all ticket prices for
the premiere including a donation to
the Memphis Symphony Orchestra.
Downstairs and loge seats will cost
the regular $2.50 box office price plus
a $10 tax-deductible donation to the
Symphony. Balcony seats will cost $2

plus an $8 donation. A sellout would
benefit the orchestra as much as
$11,000.
Mail orders for the premiere tic
kets are available at Goldsmith's
Central Ticket Office. A stamped,
self-addressed return envelope should
be enclosed with check or money
order. Members of the Symphony
League are also selling tickets.

Front Street Announces
Summer Schedule

STlje 35eef- Eater

Front Street Theatre opens its
summer season with a revival of
"Bye Bye Birdie" which will run
from June 4 through 15 followed by
a revival of "The Fantasticks" from
the 18th through 22nd.
"Gigi" will take over the stage
from June 25 through July 13 and
"Gipsy" will return July 16 through
27. "South Pacific" will open July 30
and hold the boards through August.

GOURMET SHOP

111 Racine

327-2S67

AMERICA'S FINEST STEAKS
DOMESTIC & IMPORTED GOURMET FOOOS

Adlai Stevenson, United States
ambassador to the United Nations,
will be the principal speaker at the
dedication ceremonies of the new
Memphis Metropolitan Airport at
2:30 p.m., Friday, June 7.
Ambassador Stevenson will be in
troduced by Senator Albert Gore, a
member of the United States delega
tion to the United Nations.
Mr. Stevenson's last Memphs ap
pearance was during an airport cam
paign stop in 1955, when he was seek
ing the Democratic nomination for
the presidency. Following President
Eisenhower's re-election, Mr. Steven
son practiced law in Chicago and
made several international visits,
studying this nation's foreign policy.
President Kennedy named Mr.
Stevenson to the ambassador's post
in 1961.

Memphis Metropolitan Airport Scheduled To Open June 1-9
Our new Jet-Age airport is to open with an initial aircraft landing Saturday, June 1 at 11:00 A.M. Highlights
of the eight day program that will officially open the airport are to take place June 7 and 8. Program on the 7th will
begin at Noon and last until 3:45 P.M. Featured will be addresses by Mayor Loeb, Governor Clement, Senator Gore
and Ambassador Stevenson. On Saturday (8th) the Memphis Symphony will perform at 3:00 P.M. Sunday (9th) the
airport will open at 12:00 noon and feature a Memphis Youth Concert from 3:30 until 5:00 P.M. All photos this
page courtesy A. P. I.
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One Morning
By Carroll Cloar
— Illustrations by Dolpb Smith

It was one of those limp, sticky
summer mornings when you could
be pretty sure that nothing much
was going to happen. The Fourth
had come and gone and July lay
upon us like a heavy blanket, de
pressing the spirit, squeezing the
sweat glands, and shortening the
breath. Heat waves started early,
and out across the rock road they
quivered and blurred the landscape.
I was glooming around the house
that morning, doing nothing much
but thinking. I was thinking that
sometime I would like to get knocked
unconscious. I had seen Bert Lattimore knocked unconscious when the
road-grader kicked him, and I could
see myself lying brave, handsome,
and senseless from a blow on the
temple. I would get a white adhesive
cross just over my right eye and
little girls with brown eyes would
look at me with love and wonder.
Right then Brother slammed out the
screen door and I ran out behind
him. "Wher' you goin'?" I asked
him. "Nowheres, jus' down to the
store," he answered. "Wait a min
ute," I said. "I want to git the pat
pend, in case we meet any maddogs. Or Gypsies." I took a small,
broken piece of iron from under the
doorstep and stuck it in my pocket.
"What's 'at you got there?" Brother
asked me. "It's a pat pend," I said.
"See here, that's what it says on it."
I showed it to Brother and he read
where it said Pat. Pend. "Guess
that's what it is all right," he said.
We went down to the store and
Brother said, "Let's us crawl under
the store and hunt money." "We
done done that a million times and
all we found was sody water tops,"
I said. "Well, let's us do it ag'in,"
Brother said. "You jus' never can
tell." So we thrashed around under
the store and finally Brother found
a little old red rock which he said
was pure-dee agate and worth its
weight in gold. Then we crawled out,
brushed off a reasonable amount of
dirt, walked around to the front, and
who would be sitting there on the
porch but our good old buddy Son
Hearn.
Son Hearn was a tall, loose jointed
boy, about the color of Star Navy
tobacco. Son claimed he had been
in the Rabbit Foot Minstrels, but I
think that was just a big lie he made
up.He was only about 13 or 14.
Maybe 15. But he certainly could
Page 30

blow a harp and sing—though not at and owned a piece of land and a big
the same time—and do a shuffling yellow house over near the Tyronza
kind of dance (if he hadn't been in river. But Crazy Wes didn't stay
Rabbit Food Minstrels he was cer home much and spent his time roam
tainly headed in that direction).
ing around, sleeping in the woods,
"Hey, Son," Brother said, "You getting invited to meals and other
forms of entertainment by widow
got yo' French harp?"
"Ah sho got it," Son said. "Ah'm women, and so on. He was a huge
black man with hunched shoulders
always packin' a harp."
"Play sump'n' on it," Brother and long swinging arms, but despite
his fearsome appearance he was
said.
Now you know there is no worldy perfectly harmless. Everybody liked
music that compares with what you him and I can't recollect his ever
can make on a French harp if you being refused a bite to eat or a
are a real artist. Son Hearn took a piece of clothing by anyone, white
or black, within his roaming radius.
battered little harp out of his pocket
"Hey, Wes," Brother hollered.
and it almost disappeared between
his thick drooping lips. He played "How the women folks treatin' you
slowly and mournfully and it was so nowdays?"
beautiful you could harly stand it.
"Jes' fine, Mistuh Jack, mighty
Finally, when I was just about to fine," Wes answered, and went on
die, he stopped playing and started down the road, talking very earnest
singing:
ly to himself.
Dog jumped a rabbit, run him a
(They didn't really say it that way,
solid mile,
but I never use that kind of words.
And when he caught him, he
You never know but what women
cried jus' lak a chile.
and children might read what you
We heard a grumbling voice com write down.)
ing up the hill and it turned out to
"How old ah you, Brother?" Son
be Crazy Wes. Crazy Wes was a asked all of a sudden.
brother of Bob Cannamore, a Negro
"Ah'm twelve and two-thirds,"
who was as smart as Wes was crazy Brother answered.
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Son was quiet a minute, then he yellow cur twisted around twice and
said, "You know, ah ain't nevah roled over.
"Hi, A'nt Niecy", Brother said.
go'n' be able to hold mah mouf
"Where's Uncle Henry?"
right fo' to call you Mistuh."
"Well, ah declauh, ah didn't see
"Why, you black bass," Brother
you chillun comin' up heah. Ah'm
said, but he laughed.
ve'y well, thanky", Aunt Niecy said.
It's too bad, I thought, that there
"Henry's dere in de house." Aunt
has to come that very awkward
Niecy and her brother Henry did
time when a Colored boy has to quit
not get along very well and she
calling his white friend by his first
cooked her meals outside and he
name and start calling him Mister.
cooked his inside on the stove. Uncle
It's hard for both of them to know,
Henry was a dried up, shrivelled
too, just when to make the change
old Negro, older than anybody in
over, and once they make it it's
the community except, of course,
never the same between them. I
Aunt Niecy. He was miserly, cranky,
wondered if I would be able to say
and, according to Brother, had 752
Mister Woodrow Wilson Hearn if Son
dollars buried under the house.
grew up and came back to town with
Uncle Henry came out the back
the Rabbit Food Minstrels.
door, muttering, and Brother said,
Son decided he had taken about as
"Uncle Henry, we want a nickel's
much time to fetch his Mama's box
worth of peaches." Uncle Henry
of snuff as he could afford to, so he
grunted and went off toward the
said he had better get on home. So
orchard.
Brother and I started walking up
"Make her roll over ag'in, A'nt
the rock road. "You got any mon
Niecy," Brother asked her.
ey?" Brother asked me.
"Dosey doe, round and round, and
"Well, ah got one rusty nickel ah
over she goes," she chanted. Brother
was savin' ", I said.
and I had never seen a dog before
"Loan it to me", Brother said,
that had been trained for foolishness.
"And we'll buy some peaches from
"A'nt Niecy, what's Uncle Henry
Uncle Henry".
"But you already owe me two bits go'n' do with all that money he's
for not telling Mama you cussed", got hid?" Brother asked her.
"Lawd, chile, ah guess he go'n'
I said "And another two bits for not
telin' you smoked grapevine. I don't ca'y it to he grave."
know if I can Tow you any more
Uncle Henry came plodding back
credit."
with a tiny jelly bucket full of un
"Aw, come on", Brother said. "At
healthy little peaches he had ob
sixty eight per cent int'rest you got viously picked up off the ground.
a mighty good thing. I'll give you Brother handed him my rusty nickel
one of the peaches too".
and we started off, biting into the
I handed him the rusty nickel and fuzzy skins of the peaches as we
by this time we were right in front
climbed the fence.
of Uncle Henry's. We climbed the
"What we go'n' do now?" I asked
fence and walked around to the Brother.
back yard. Aunt Niecy was sitting
"Ah reckon we'll jus' drop in on
on a lard bucket and talking to her
A'nt Jenny for a few minutes,"
dog. "Dosey doe, round and round,
Brother said.
and over she goes", and the little
We walked a piece further and
turned into Aunt Jenny's yard. Aunt
Jenny was a very dark, absolutely

pure Negro who had been mine and
Brother's Mammy when we were
younger. She was tall, bony, and
coarse, but she had a nimble wit
and could out cuss anybody in Crit
tenden County.
Aunt Jenny was sitting on the
porch, churning. "Mornin', A'nt Jen
ny," Brother said.
"Now boy, you git on home," she
said, and went on with her chanting:
Come buttah come, come, come,
Come buttah come, come, come,
Piggy settin' on de gate waitin'
fo' de milk,
Mahstuh 'n' de Mistus bofe gone
way,
Lef' nobody heah but me,
Come, come, come buttah come.
"You know, A'nt Jenny," Brother
said. "When you smile it looks like
a wave on a slop bucket."
"You got me foul, boy," Aunt
Jenny said. You knows ah cain't talk
to you in front of this little 'un, 'spe
cially since he done got saved and
filled with the Holy Ghost."
"Oh, that's all right A'nt Jenny,"
I said. "Ah jus' about backslid." I
wished she would really cut loose.
"A'nt Jenny," Brother said, "You
got a face that would make a ha'nt
climb a jimson weed."
Aunt Jenny pretended to be very
angry, but Brother was really her
favorite child, probably because he
took after her and was almost her
equal in orneriness. "Git out o' heah
boy," she said. "Ah jis can't see
how Miz Evvy coulda had sich a
wuthless chile. Why don't you hush
yo' mouth and gi' me o' dem
peaches you eatin'?"
"Ah sure would like to, A'nt
Jenny, but ah jus' barely got enough
for myself," Brother said.
"Get out o' heah, boy."
We went out to the rock road and
Brother said we had better get on
home. "Ah jus' got time for a nap
'fore dinner," he said "Nothin's
goin' to happen today anyway."
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The Women
by Marie Hemphill
I. The Sensationalist

It was one of those rooming houses on the doors, up and down the halls,
where the smell of boiled cabbages shaking her master key to the gas
and kippered herrings seems to meters each of us used, to provide
exude from the walls in a malodorous sixpence worth of warmth in the eve
mist, and the carpets on the floors nings. Sometimes, after she had
and the stairs are not so much worn
emptied my meter, she would sit on
as rotted by time and passing feet. my bed a while and talk. I always of
The occupants, like the house itself,
fered her a cup of tea, and she al
were all in varying states of degen ways refused, shaking her head, with
eracy or despair, from the affection
its varicolored red hair, in a gesture
ate couple of curly headed young which expressed contempt for all hot,
men on the first floor, who inhabited
watery beverages. Her talk never
the room with the orange striped dull, though it was sometimes tire Mrs. Jule - "The Sensationalist"
ceiling, to the musician in the garret some: she had no mundane interests
— Illustration by Dolpb Smith
room who nearly starved to death on in life beyond the contents of gas
and sometimes hope before they
a number of occasions, and was only meters and rent checks; she was the
saved by the landlady's liberal min only Englishwoman I ever knew who learned to value it; she wept for the
young men who found their manhood
istrations of sugar syrup and brandy. never discussed the weather; her
The landlady, of whom I became in conversation was exclusively sensa a burden they could not bear. She
wept for all her husbands, dead and
time quite fond, tried to keep as
tional.
alive, and for their wives; she wept
large a store of brandy as possible
Like many steady drinkers, Mrs. for her lovers, past, present and unin her basement room, where she
Jule was the possessor of a proud
lived with sixteen parakeets and, sentimental heart. She appeared, in remembered; she wept for her sons,
the one with the big American car
inevitably, a pair of yapping, snap
fact, to have long since lost the abil
and the one whom war had left with
ping Pekinese. Her income from her
ity to distinguish between experi
dozen or so tenants came to no more ences which were her own, and ex a leg and a half and fifteen children.
than fifteen or twenty pounds a week, periences at which she had been no After a time, she slept, sometimes
a handsome sum for any ordinary more than an onlooker. She wept as on my bed, which had such a declevperson, but hardly enough to support she talked, generously and copiously ity in the middle that it would have
a brandy drinker, with brandy at two managing somehow to contain the been impossible, even if I had
wanted to, for me to share it with
and sixpence a shot. And since Mrs.
products of her emotion on a single,
her.
Jule was unable to lift her head from
lacy, very ladylike pocket handker
When the sky began to lighten in
the pillow of a morning without the chief. But she was not simply a sen
fortification of the small glass she sationalist; she was one of those the morning, I left her, and walked
through the parks with the sunrise,
always kept filled by her bed, her rare, unkilely people to whom sensa
managing
to forget, for a time, that
drinking required a nightly foresight
tional things seem always to be hap the city contained anything less
of which most common drunks would pening. I was skeptical, at first, of
beautiful than the sight of mist rising
not be capable.
her often vaunted ability to attract
Early in the evening, therefore, trouble, crime, and degeneracy of all to cover the London sky before the
Mrs. Jule might be heard rapping sorts, but, later on, it became per day's smoke lowered its coat of
grime over the streets. Sometimes,
fectly obvious that a totally irre on my way back, I would meet her
sponsible Fate had, indeed, chosen on her way to the local pub, and she
ELECTRONICS
her to be one of its chief witnesses would nod, elegantly, as someone
and victims.
who has important and perhaps high
And so she wept. She wept as she
ly confidental business to attend to,
told
the endless tale of squalor and
and has no time to waste.
BLUFF CITY DIST. CO.
suffering in a big city; she wept for
During most of my six months or
the young girls who lost innocence so in her rooming house (I decided

4 Special "Bride's Registry Service"
For 75 years we have offered competent counsel on
selecting silver patterns as well as personalized as
sistance in helping others give you the wedding silver
you'd most like to receive.

GRAVES-STEUWER /SSs.
JEWELERS SINCE 1888

Member American Gem Society

Page 32

SAILBOAT RACING
Is Fun For
All The Family
SAIL . . . RACE THE
DEPENDABLE 19'
LIGHTNING CLASS

eventually that the combinaton of
Mrs. Jule and the hole in my mat
tress were costing me more sleep
than I could afford), very little of a
sensational nature took place, beyond
the theft of a week's brandy money
by the only respectable lodger in the
house, a middle aged bank clerk on
whom Mrs. Jule had had matrimon
ial designs. Late in my stay, how
ever, I received ample and—there is
no other word to describe it—sensa
tional proof that all Mrs. Jule's
claims to a kind of squalid notoriety
were fully justified.
It all happened on a warm day in
early summer. I was just returning
from my morning walk when I saw
Mrs. Jule come out of the front door,
elegant as ever, for her daily trip to
the pub. I passed her, she nodded
and went on down the street. A min
ute or two later, while I was starting
to put my key in the lock, I heard
the first shot come from the direction
of the pub. That shot was followed in
rapid succession by five more, all
fired from the gun of a young, attrac
tive blond girl whom I could see all
too clearly from my vantage point
at the top of the steps by the front
door. Within the space of a few sec
onds, the girl shot her lover dead,
and also, without design or premedi
tation, but by the unerring chance
which no one who did not know Iklrs.
Jule would ever believe, shot Mrs.
Jule through the bone of her drink
ing arm.
Coward that I was, as soon as I
had seen Mrs. Jule safely to the hos
pital in a taxi (the driver, with the
mercenary aplomb of so many of his
breed, not only refused to step on the
gas, but complained bitterly all the
way about the blood on his back
seat) I returned to my room to make
immediate preparations for my de
parture to a rooming house on the
other side of London. Any liking for
sensation I might ever have felt had
by now worn to a very thin nub.
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Before I left, though, ordinary hu
man kindness required that I pay
Mrs. Jule a last visit.
I found her, perfumed and fresh in
a hospital nightgown, looking, in
spite of the absence of any brandy,
happier than I had ever seen her.
"I'll be chief witness, chief witness,
I'm going to be chief witness at the
Old Bailey."
She fairly sang the words, over
and over again, as happy as a bride
or a mother who has just given birth
to a long awaited child. That morn
ing, Mrs. Jule found her fulfillment.
A few weeks later she was, indeed,
witness at one of the most popular
and widely publicized murder trials
of the fifties—popular because of the
beauty and romantic circumstances
of the murderer, widely publicized
because the British public, in one of
its periodic surges of chivalric and
humanitarian indignation, rose to
protest the propriety of hanging a
woman, no matter how wicked. Day
after day, Mrs. Jule's picture, care
fully and kindly retouched by one of
the best photographers in London,
appeared in the evening newspapers;
she was paid handsomely to pose, in
a pictorial representation of the
crime, standing proudly over the
hideously grimacing body of the
newspaper photographer's assistant;
she was interviewed, again and
again, by reporters from the tabloids,
and her articles appeared, promin
ently displayed, between the latest
statement upon the trial from the
Home Secretary and a series of
articles attacking capital punishment
written by one of the most famous
authors of the day. Best of all, the
Evening Press bought the exclusive
rights to her memoirs for a sum
which, with her regular takings from
gas meters and rent, would keep her
in brandy for years to come.
I- saw Mrs. Jule only once more,
on the day of her appearance in the
witness box at the trial. Her testi
mony, which involved little more
than the formality of identification
of the murderer, must have been a
great disappointment to her, but,
speaking in a clear, dramatic voice
as if from behind the footlights, she
did her utmost to give each word the
full effect it deserved. She made,

— Illustration by Dolpb Smith

certainly, an unforgettable figure, in
her slick black suit and severe little
hat, with her head held, elegantly as
ever, on shoulders which all the
iniquities and degradations of life
could never bow.
II. The Intellectual
If you walk up the hill from Cam
den Town you will come to one of the
nicest parts of the city. The Heath
lies there, a sprawling monument to
the Londoner's love of green grass
and trees, to his memory of a distant,
rural past, and to his refusal ever to
accept entirely the ugliness of the
industrial, metropolitan present.
Children play there, and young
couples walk; matrons push their
perambulators across the rough
paths. On windy days, the boys fly
their kites, and in the very early
morning you can see the sheep graz
ing where they have grazed for cen
turies. From the very top of the hill,
on a clear day, you can see all of
London. Here is where the anti-air
craft guns boomed during the war,
and where in better times, children
come to sail their toy boats' on the
Round Pond and watch the Punch
and Judy show.
It was near the Heath, in a thin
little house built on a rise, that I
rented a room from Jess. Jess would
have denied, if you had asked her,
that she could ever become a land
lady, but she nevertheless earned her
living from the rent of two large
(Continued On Next Page)
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able to be summed up in a single,- with the excitement of a meal or a
witty, sentence. Her mind, to tell the new book, seemed to be stretched
plain truth, was quite unattached to almost to the breaking point across
apartments and the room in which I the rest of her person: it floated, her flesh. I often ate with her, in the
freely
and easily, in a never never evenings; she was fond of company,
lived. She was, as she told me when
we first met, a "decayed gentlewo land of speculation and intellectual both because it justified the prepara
tion of an unusually large and elab
man," who had once been well off bliss.
but had come upon taxation and hard
Jess suffered acutely from the orate meal, and because it gave her
times. She had, at any rate, never peculiar disability of the serious and a chance to test, on innocent ears,
needed to work for a living; she had
steady thinker. She was incapacita the ideas contained in the book she
never married or desired to do so; ted, by the processes of her own had, inevitably, gotten from the
she had spent her entire fifty or so thought, from any ordinary ability to library that afternoon.
We sat, then, and ate; and after an
years reading good books and en learn very much from experience.
gaging her friends in intellectual con
At the core of her being, she re hour or so, when the dishes were
versation.
mained almost untouched by life; cleared away, we sat and talked.
If Jess had been less intelligent, she was quite able to recognize the She would draw the curtains on chilly
she would certainly have been a facts of her own existence, but quite winter evenings, and light a fire in
vegetarian: as it was, she had been unable to live with them sensibly or the coal grate. The room grew warm
a member of almost every other continuously. In her early middle and heavy with smoke and conversa
movement and crusade a city full of years, she had been psychoanalyzed, tion; its decorations, supplied in
movements and crusades had to not so much because she needed some remote past by a very uninhib
offer. She had been a spiritualist, a treatment as because analysis had ited modern artist, seemed both gar
Utopian socialist and an urban re become the vogue in the circles in ish and oppressive. Nudes inhabited
former in turn; the first night I met
whch she moved, and her own psyche the tables and the crannies in the
her, she took me
i ,•to a meeting
—° at had suddenly
ow.vivicn.ijf become
ucuuuie ex
extraordinarily bookcases; over the fireplace an
11
which a~o *female
lecturer
revealed to fascinating6 to her.
oversized painting of a pair of lovers
CA* She
OIie lost interest
antlirAri audience all
»11 4.1the secrets
,
. .
__
an enraptured
adorned
wall: they were
ill herself, however, as quickly as she
of African witchcraft.
a gesture to fashionable modernity
lost interest in everything else.
And so she spent her life, scurrying
which, in her virginal properiety,
Since
Jess
found
any
attempt
at
along in her soiled black dress and
she regretted but did not quite have
sensible shoes, with her hair escap intellectual synthesis to be ridiculous the courage to undo.
- from- her bonnet
— in
^ wisps,
„iapB> travel- "T?" impossible, she discarded
ing
It might have been expected that
n
she
was
throu
h
Img from lecture hall to meeting
su •
S
Jess, in all her intellectual wander
room, searching for some idea +~ Wlth "> llke so much rubbish. She ings, would find
.. , ., single
. ,
gS' wouldf)fd the
C°mpe
which she could give h^lletL^ was intolerant of her own past and "J
u16 ^ compelling
+
and devote her life She h l nZ
indignant if asked to discuss it She
^ °T
*he couId marry her
absolutel
bUt
W
U
r
mam
tunately, one of those minds' whkrh
y declined to describe any ^
° ? ®
' t0 tbe end
part
f
the
year
or
so
fh
r
dayS
a
lo
are not uncommon among the
°
she had spenf ° -?
'
nely, somewhat sad
clever: she placed her ideas neatlv in ,W_ tJie Fabian Socialists; she looked intellectual spinster. But age breeds,
comnflrfmnwfp
n. . were dead
_
compartments as if:r they
wP°n h6r W°rk with the League for sometimes, not mellowness but fa
tigue.
After
I
had
known her for two
Decenc
as
things, and refused absolutely to
y
no more than
arknnwlprlcro
• .
childish inHi
indiscretion.TI once asked years, Jess showed signs of grow
acknowledge the existence
of. ^any Cnilaish
thing too complex or too unclassifi- her to take me to a seance, but she ing increasingly weary of the preamrefused: seances were, evidently, a bulations of her own mind. She took
pastime fit only for very young girls to washing walls and scrubbing car
pets; I would come home to find her,
and silly old women.
her hair flying, on her knees cleaning
Jess's only commonplace interest
n life,
hf#a which ^7*3^
-L- _ •
,
in
out the stove. The curtains, which
gree
y
had
not been washed, perhaps, for a
and frequently was the
f
of food. sfnce 'she wa^ =j
" decade' aI1 came d™n; the windows
Sparkled
and tbe titles of the books
person, she had early gain^Ta Se
Under a thick
°f considerable roundeSSf and the f™*"?
slcin of her face, generally
^ °f C°al ^
It was at about this time that she
met Oublensky. Oublensky was a
Draperies
White Russian emigre, one of a
Carpets
Custom Upholstering
large colony then living in London.
Custom Cabinetry
He was distinguished, however, from
If you are a discriminating buyer who
his fellow expatriates by having come
believes quality is the best value, why
to Western Europe by a circuitous
7
not visit
route through India, the Middle East,
(Continued.)
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and northern Africa. There he had
spent the entire space of twenty-odd
years travelling from monastery to
monastery, learning, according to
his own account, all the ancient wis
dom of the East from Indian Yogas
and Egyptian mystics. His synthesis
of Hinduism, Buddism, Moham
medanism and many other religions
was, certainly, remarkable: he was
a man with a single, fixed idea, but
that idea emcompassed anything and
everything he chose to attach to it.
In any other city, Oublensky might
have disappeared rapidly into an ob
scurity from which he would find it
impossible ever to emerge, but in
London he was received warmly and
even passionately by a score of ad
mirers, sycophants and apostles,
most of them middle-aged women.
For Jess, it was a case of love at
first sight—not just a mediocre, luke
warm love, as she had known in the
past, but a love totally abandoned,
which suffused her small, round per
son in a glow of enchantment. Jess
had denied her instincts for too long
to acknowledge, even to herself, that
any part of her attraction to Oublen
sky might be a kind of displaced
sensuality; and, in any case, the man
and his ideas were inseparable, al
most indistinguishable. She loved,
for the first time, with all her being,
and she found her final fulfillment
in daily trips to cook and to clean,
then to listen and to absorb all that
her mind, now washed fresh of all
the mediums and reformers of her
past, could hold.
Oublensky did not, as any ordinary
person might have feared, disap
point or desert her. For all his seem
ing exploitation of the weak and de
fenseless, he was, in his own way,
perfectly genuine. His vision was
clear, his intentions honorable, and
his motives only slightly corrupted
by a desire for regular meals, a com
fortable home, and clean linen. His
ladies, and occasionally their hus
bands, supported him—not, it was
explained, because he was unable to
support himself, but in order to spare
him for the higher things of which
his mind was capable. Within a few
months, he was able to buy a large
house in one of the nicer sections of
London, and there he held his audi-
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Miss Cecily—"The Lady"
— Illustration by Dolpb Smith

ences, soon grown into classes of
instruction for which the fee was ten
shillings an evening or twenty pounds
a session, in the arts of meditation,
self-discipline, and divine detach
ment.
Jess called her new found revela
tion The System, or sometimes The
Work. She practiced exercises and
postures even at home, sitting or
lying on the floor, now in a contortion
which her fat thighs found it almost
impossible to maintain, now in a

state of placidity and quiet, with only
her nostrils moving in the disciplined
breaths of sublime concentration. I
shall never forget her as she was
(Continued Next Page)
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then, sitting on the floor, looking in
her absorption like a small carica
ture of the Buddha himself, with her
eyes staring into space and her arms
wound about her sides in a gesture
of submision and ecstasy.
III. The Lady
Miss Cecily lived, as she had lived
for twenty-five years, in the upper
most apartment of a block of service
flats near Kensington Gardens. Her
income from her late father's estate
had at one time brought her upwards
of two thousand pounds a year, but
war, a few unlucky investments, and,
above all, the Socialist Government,
had reduced her to living on a frac
tion of that sum. Miss Cecily, like
her father and grandfather before
her, was a Tory, a Tory not from
conviction or principle, but fom in
heritance and good breeding. She
conscientiously cast her vote, in each
general election, against the forces
of radical finance, nationalization
and bumptious politicians. It was
not until late in her life, when the
Tories themselves finally betrayed
their ancient heritage to the demands
of modernization, that she finally
gave up all hope of ever returning to
her memories of a more gracious
past.
She took stock, then, of her circum
stances, and decided, cooly and sen
sibly, to take in a lodger. Her father,
she knew, would have been most dis
pleased that his daughter should be
forced to make a material concession
which almost amounted to going into
trade, but, on the other hand, he had
always been an intensely practical
man. No matter how much she dis
approved of the Duke of Bedford's
turning his estate into an amusement
park for American tourists, Miss
Cecily could quite understand, and
even sympathize with, the necessity
which led him to do so. So she was
quite prepared, by the time I arrived,
to rent the room at the back of her
hall to a visitor from that country
across the Atlantic where one of her
not too distant forebears had been a
colonial governor.
Miss Cecily's reserve was such
that I would never have gotten to
know her at all well, over the tea and
tiny sandwiches and cakes she occa
sionally offered me in the late after
noon, had she not had the extremely
bad fortune to break her leg one eve
ning in a fall down the back stairs.
It was a compound fracture, serious
in one of sixty-odd years, and she
Page 36

The Submarine THRESHER
What did they feel within those final moments,
What thoughts swelled in with the dark ocean water
In the bowels of the uncaring sea?
Did they cry out to mother, wife, or God,
Or curse against them with impotent rage?
Perhaps some prayed for personal salvation,
Through fear, or habit, or a true conviction.
Another may have sworn against his fate,
Defaming sea and submarine alike.
Did they have time to realize their doom
There on the bottom of Poseidon's lair?
Did someone hear, above the sepulchral crush
Of buckling metal bending under pressure,
The sirens whispering, "Sailor, welcome home"?
Letha C. Peterson

Twenty-Six Plus One
The false warmth of March spring misses you.
The once-cold wisps of wind,
not finding you to fondle,
Blow away, cooler.
The song-birds miss the harmony of your voice.
And skies of blue only your eyes equal
are infinitely lonely in their space.
In the garden, flowers imitate your face.
Letha C. Peterson
was forthwith confined to her bed
nnd to the generosity of her friends.
I brought her food and magazines,
and flowers from the garden, and she
repaid me, handsomely, with her
confidence and trust.
She talked, through the long sum
mer evenings, of her childhood, of
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the house in town where she had
grown up and of the house in the
beautiful country of Yorkshire where
she spent her summers and holidays.
I loved to hear her tell about the
countryside, about the gentle green
hills and the woods where the an
emones bloom in the springtime. In
the late spring, she picked the wild
strawberries which grew on the hill,
and brought them to the house to be
made into a jam so delicious that
she was never afterwards able to eat
any ordinary, grossly flavored straw
berry. Beyond the hill there lay a
meadow covered in early summer
with buttercups and daisies, grow
ing so thick and tall that as a little
child she had feared she would get
lost in them: she had saved, in a
little faded packet, a daisy chain she
had woven in the last summer of
her girlhood.
Miss Cecily talked, often, of her
father, that grand old man whose
blood still ran so warmly in her
veins that it seemed impossible he
could have been dead for twenty-five
years. She talked of his youth as if it
were her own, and of his early man
hood as if she had been there to
share it with him. She had been
raised, an only child, upon a love
which still totally absorbed her heart
and her memory. In her early mid
dle age, there had been a man to
whom she had permitted herself to
become engaged; but, perhaps fortu
nately for them both, he had been
killed in a campaign in Burma. And
so she remained faithful, a thin and
delicate maiden lady, to the memory
of the only true love of her life.
Even in her declining years, Miss
Cecily had passions which upset the
fine equilibrium of her gentle nature.
Sometimes, in the long ,slow summer
afternoons, I would find her, caught
in the grip of an emotion which she
could neither control nor identify.
She was possessed by a vague, inACADEMY AWARD
WINNER!
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Summer Study
Discussion Programs
At Adult Center
Five study-discussion courses are
planned for the summer by Southwestern's Adult Education Center.
"Exploring Existentialism" under
the leadership of Mr. J. L. Draper
will meet on alternate Tuesdays at
the Memphis Public Library begin
ning June 4. William Barrett's "Irra
tional Man" will serve as background
study with additional readings in
Camus, Kafka and Sartre. The only
charge is for the books which total
$7.10. Meeting time is 7:30 to 9:30
p.m.
A Six session course based on T. E.
Lawrence's "The Seven Pillars of
tense longing for beauty, for the
meadows and flowers of her child
hood, and by a desire for the perfec
tion of understanding she knew no
ordinary human creature could ever
hope to achieve. Miss Cecily loved,
fiercely and wholly, but with an aimlessness which tortured her to the
very depths of her soul.
Her cries of grief, as thin and dis
embodied as she was herself, rang
out in the quiet afternoons like the
weeping of a spirit chained too long
to an earthly purgatory. Watching
her, I had to fight back an impulse
to hold her, like a child, in my arms,
and to tell her that no matter what
happened, I would take care of her,
that there was nothing here for her
to fear. Hope died, on her lips, a ter
rible and painful death, and in her
boundless innocence, it cost her a
suffering she could not bear. She
called, then, from some dark place
in ner imagination, for a relief which
was never to be granted her.
Her leg, alas, never healed, Her
friends called in all the specialists
she could afford; she had eventually
to spend her capital on engaging a
trained nurse. All the ministrations
of medical men and friends could do
nothing to heal her leg or her heart;
she was forced to remain on her bed,
to the end of her days, drawn and
pale in a white nightgown she had
herself embroidered in a tiny pattern
of spring flowers.
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Wisdom" with Dr. Granville D. Davis
as leader will be offered weekly on
Tuesdays from 7:30 to 9:30 p.m. at
the Adult Center beginning June 11.
The fee is $5.00 or $7.00 for a mar
ried couple and includes the paperbound edition of the book.
"The American Dream" examin
ing its origin and development will
meet weekly on Wednesday nights
from 7:30 to 9:30 p.m. at the Adult
Center under the readership of Dr.
Granville D. Davis. Readings include
Morte's "Utopia," Emerson's "Na
ture," James' "Pragmatism," Hora
tio Alger's "Ragged Dick," Bell
amy's "Looking Backward," Faulk
ner's "The Bear," and selections
from Thomas Jefferson, Andrew
Carnegie, Theodore Roosevelt and
Thomas Jefferson. The fee, which
includes the books, is $10.00 or $15.00
for a married couple.
"Eight Ventures Into Thought"
focuses on major contemporary soci
ety and is scheduled for Tuesdays at
the Center from 7:30 to 9:30 under
the leadership of Mr. Frank Faux.
Recorded material and brief essays
present different points of view on
each subject. The subjects and their
commentators are: Democracy by
Murray B. Levin and Dr. Robert M.
Hutchins, Love by Erich Fromm and
Alfred Kazin, Education by Clifton
Fadiman and Charles Boehm,
Women by Ashley Montagu and
Agnes de Mille, Leisure by Russell
Lynes and Paul Goodman, Aging by
Halbert L. Dunn and Sean O'Casey,
Labor by Barry Goldwater and Al
bert Whitehouse, and Ethics by
Joseph Wood Krutch and C. Wright
Mills. The fee is $7.50 or $10.00 for a
married couple.
Both a morning and an evening
section of "The Present Age" will be
offered at the Center, the morning on
alternate Tuesdays from 10:00 to
12:00 a.m. beginning June 11 under
the leadership of Professor Ray Hill
and Miss May Maury Harding and
alternate Wednesday night from 8:00
to 10:00 p.m. beginning June 5 under
the leadership of Mrs. Henry Boudolf and Mrs. Horace Graham, Jr.
Three contemporary novels and
Kierkegaard's essay "The Present
Age" comprise the readings. The
novels are C. P. Snow's "The
Search," Conrad Richter's "Waters
of Kronos," and Vercors' "Sylva."
At the opening session a recording of
William Golding's "Free Fall" will
be played and discussed. The fee
which includes books is $6.00.
For further information, or to reg
ister, call BRoadway 4-6606.
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June High Spots On WKNO-TV
MONDAYS
June 3, 4:30—MUSIC FOR YOUNG
PEOPLE: This series introduces
young people to the instruments in
the string, woodwind, brass, percus
sion and keyboard sections of an
orchestra. The first program is "In
troducing the Woodwinds."
June 10, 4:30 —MUSIC FOR
YOUNG PEOPLE: "The Voices of
A String Quartet" The Juilliard
String Quartet presents a demonstra
tion of violin playing.
June 17, 4:30 —MUSIC FOR
YOUNG PEOPLE: "Meet the
Brasses" Each player of the New
York Brass Quintet tells about his
own instrument and then the Quintet
plays several selections.
June 24, 4:30 —MUSIC FOR
YOUNG PEOPLE: "The Develop
ment of A Musical Instrument"
Claude Jean Chiasson explains and
demonstrates the development of the
harpsichord from a one keyboard,
simple box, to the two keyboard in
strument.
June 3, 8:00 —PERFORMANCE:
The Memphis State University
Chorus, directed by Dr. Walter Wade,
sings selections from Broadway
musicals.
June 10, 8:00—PERFORMANCE:
Pianist Mary Ann Lewis plays Gersh
win's "Rhapsody in Blue" and other
selections.
June 17, 8:00—PERFORMANCE:
Noel Gilbert, violin, Frederic Lubrani, clarinet, and Johannes Smit,
piano, present classical selections.
June 24, 8:00—PERFORMANCE:
The Memphis State University Con
cert Band, directed by Thomas Fer
guson.
TUESDAYS
June 4, 8:00—WRITERS OF TO
DAY : Isak Dinesen discusses her
works Seven Gothic Tales and Out of
Africa.
June 11, 8:00—WRITERS OF TO
DAY : British novelist and poet,"
Kingsley Amis, discusses the writers
who have influenced his work.
June^18, 8:00—WRITERS OF TO
DAY: Mexican poet, Octavio Paz,

for it e very, finest
in distinctive Social stationery

gives his views on the mechanics of
poetry writing.
June 25, 8:00—WRITERS OF TO
DAY : Literary critic John Barkham
interviews Nadine Gordimer, one of
South Africa's most noted novelists.
WEDNESDAYS
JUNE 5, 7:30 —A TIME TO
DANCE: This series is on three ma
jor dance forms: modern, ballet, and
ethnic.
June 12, 7:30 —A TIME TO
DANCE: "Classical Ballet" Hostess
for this series, Martha Myers, dem
onstrates some of the basic principles
of classical ballet.
June 19, 7:30 —A TIME TO
DANCE: "Invention in Dance" Alwin Nikolais and Miss Myers discuss
the dancer's need to say something
new in terms of his medium.
May 26, 7:30 —A TIME TO
DANCE: "Choreographer at Work"
John Butler and Miss Myers discuss
how and why a choreographer works.
June 12, 8:00—THE DUBLINERS:
This program looks at Dublin, Ire
land, as the birth place and early
home of some great men of lettersJohn M. Synge, W. B. Yeats, James
Joyce, George Bernard Shaw, Brinsley Sheridan, Oscar Wilde, and
others. The entire film is shot at the
homes, on the streets, in the pubs, at
the colleges and in other places
where these dramatists, novelists,
poets and essayists lived, dreamed,
and worked.
June 19, 8:00—TENNESSEE WIL
LIAMS WITH ELLIOT NORTON:
Mr. Williams discusses with Boston
theater critic Elliot Norton the prob
lems of rewriting plays, the joy and
torment of writing, his reactions
when he sees his plays performed,
and his approach to writing.
June 26, 8:00 — HARRY BELAFONTE WITH ELLIOT NORTON:
In an interview with Elliot Norton,
Mr. Belafonte explains how he plans
his performances, and he discusses
those certain nuances in his singing
style that make it quite difficult
from any other.
June 5, 8:30—JAPANESE BRUSH
PAINTING: "Birds" Host T. Mikami

S.C.T00F&C0.
195 Madison Ave.

Page 38

Haiku
by Jeanine Mah
Moonlight and still wind
Move through pine trees, as lovers
Chase, too shy to speak.
Raindrops, falling down
The chimney to dusty death,
Sing sad songs softly.
I watch a spider
On my ceiling day by day.
How busy he is.
Wind that rests in trees
Hollowed by homeless creatures
Where are you going?
Spring snow came last night.
Nothing dares to speak.
Autumn seeds rejoice!
White pigeons settle
On red tile roofs, wings like fans
Of breathless girls.
Black water of ponds,
Ringed by candleflies that mourn
Reflections, sighs, laughs.
teaches the few simple strokes in
volved in painting a sparrow.
June 12, 8:30—JAPANESE BRUSH
PAINTING: "Mt. Fuji" Japan's high
est and most famous mountain is
Mr. Mikami's subject.
June 19, 8:30—JAPANESE BRUSH
PAINTING: "Pine Trees" Mr. Mi
kami illustrates the steps involved
in drawing "Matsu" or pine trees.
June 26, 8:30—JAPANESE BRUSH
PAINTING: "Heron" The longlegged and graceful heron is drawn
by T. Mikami.
June 5, 9:00 —FINE ARTS
QUARTET PLAYS BEETHOVEN:
"Opus 59, No. 3" The Fine Arts
Quartet discusses and performs this
composition.
June 12, 9:00—FINE ARTS
QUARTET PLAYS BEETHOVEN:
"Opus 95" The Quartet performs this
highly charged piece of music.
June 19, 9:00 —FINE ARTS
QUARTET PLAYS BEETHOVEN:
"Opus 130" With this work, the
Quartet shows how Beethoven creates
a world of musical thought.
June 26, 9:00 —FINE ARTS
QUARTET PLAYS BEETHOVEN:
"Opus 135" The Quartet plays the
last complete work written by Beeth
oven.
(Continued On Next Page)
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THURSDAYS
June 6, 8:00—CASALS MASTER
CLASS: Pablo Casals instructs his
student, Einar Holm, in performing
Boecherini's "Concerto in B Flat
Major."
June 13, 8:00—CASALS MASTER
CLASS: Mr. Casals deals with the
problem of "percussion of the
strings" as Einar Holm plays the
second and third movements of Boe
cherini's "Concerto in B Flat Major."
June 20, 8:00—CASALS MASTER
CLASS: Mr. Casals' student, Bonnie
Hampton, performs the third and
fourth movements of Brahms' "Son
ata Number 2 in F Major, Opus 99."
June 27, 8:00—CASALS MASTER
CLASS: Student Irene Sharp plays
Bach's "Suite Number 5 in C Minor"
for unaccompanied cello and Einar
Holm plays Beethoven's "Sonata
Number 2 in G MinoivjOpus 5."
FRIDAYS
June 7, 7:00—GRfiAT PLAYS IN
REHEARSAL: "The Misanthrope"
by Moliere. This comedy of manners
is contrasted with Shaw's comedy of
ideas.
June 14, 7:00—GREAT PLAYS IN
REHEARSAL: "The Masterbuilder"
by Henrik Ibsen (Part I) British
director Eric Salmon and the actors
discuss Ibsen's preoccupation with
the relationship of man to God.
June 21, 7:00—GREAT PLAYS IN
REHEARSAL: "The Masterbuilder"
by Henrik Ibsen (Part II) Most of
this program consists of a full dressrehearsal of Act III.
June 28, 7:00—GREAT PLAYS IN
REHEARSAL: "Oedipus Rex" by
Sophocles (Watling translation) Mr.
Salmon outlines the play's lasting
bases of appeal to all audiences. The
cast is in a table-reading stage of re
hearsal.
June 21, 8:30 —THE LOWER
DEPTHS: Maxim Gorky's drama on
life and its complications.
June 28, 8:30—SHE STOOPS TO
CONQUER: Oliver Goldsmith's
comedy, produced by the BBC.
LOOKING FOR THE UNIQUE?
You Will Find It At. . .

THE UNICORN
45 NOVEMBER 6th ST. SO.
Alleyway Between Union and Monroe
(Half Block East of Main St.)
JA 6-4336
QUALITY PAPER BOUND BOOKS
SELECTED HARD COVER BOOKS

Continual Showing of
Young Memphis Artists
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'The Early
Concert" takes over at approximately 11:15. Mon
day through Friday, "Music of the Masters be
gins at 1:00; "Divertimento," 2:00; "Portraits in
Sound," 3:00; "Symphonic Matinee," 3:15; "Jour
neys in Music," 5:00. The peroid between 6 and
9:00 varies from day to day. "Heritage Concert'
C°OnS Saturtays*'"Young"

People's Concert" takes
over at 1:00; "Music of Many Lands," 2:00;
"Portraits in Sound," 3:00; "Curtain Up" (Op
eretta music), 3:15; Show Time, 4:00; "Music
of Our Time, 6:00.
Sign on time Sundays i^ 11:00 aun. ^with
rigals"; 12:30 "Diverti
"Music of the Mas1

Puppenfee Ballet Suite, Vaughan Williams' A Sea
Symphony, Martinu's Serenade.
Mon., June 10—3:04 p.m. Roberta Peters, so
prano; 4:07 Nielsen's Sinfonia Espansiva, Respighi's Feste Romane; 6:04 Music of Benedetto
Marcello; 7:12 Handel's Organ Concerto No. 12,
Schubert's Symphony No. 6, Brahms' A German
Requiem; 9:19 Mozart's French Horn Concerto
No. 3. Beethoven's Symphony No. 6.
Tues., June 11—3:03 p.m. Roland Hayes, tenor;
3:19 Tartini's Sinfonia Pastorale, Haydn's Sym
phony No. 91, Saint-Saens' Piano Concerto No. 2 ;
6:08 Bartok's Dance Suite, Glinka's Valse Fantaisie; 7:07 Corelli's Concert Groeso No. 2 in F.
Berlioz's Harold in Italy, Tchaikovsky's Romeo
1 Juliet, Strauss' Ein Heldenleben; 10:03 Renaissi e Sing
Wed.,

"Recital Stage"

ron Foundry, Hindeita, Boulez's Le Mar•1 Weinrich, organist.
rill.
Toccato and Fugue
King Stephen Over
; 3:00 B
ture, Fergolesis concertino no. 2 in G; 4:01 Ar
thur Grumiaux, violinist; 6:00 The Philadelphia
Orchestra; 7:43 Halffter's Sinfonietta; 8:17
Schonberg's Violin Concerto: 8:49 Sat.e's Gymnopedie: 8:54 Great Moments from Opera; 9:56
Mon., June 3Ove.ture, Rakov „
—
, •
Copland's Dance Symphony; 3:00 Kirsten Flagstad; 6:14 Ginette Doyen, pianist; 6:31 Music of
Borodin; 8:14 Horowitz playing Brahms 2nd
Piano Concerto; 9:00 Hindemith's Die Harmonie
der Welt; 10:00 Prokofiev's Cello Sinfonia Concertante; 10:41 Caruso.
Tues., June 4—11:03 Artuu Rubinstein; 3:04
p.m. Alfred Deller. counter-tenor; 8:06 Mahler s
Symphony No. 4 in G; 9:33 Loeffler's APagan
Poem iAfter Virgil); 10:00 Julian Bre—
' *ti's P
O. T.
in C; 11:05 E_
Adagio for Strings, Hindemith's Concert 1
1-'" "
Symphony in "
*
~"'~"
Piano and Chi
Wed., June
vinsky's Concv—
ments; 6:00 Respighi's Ancient Dances and Airs
Suite No. 1; 7 :00 Vienna Choir Boys; 7 :17 Music
of Beethoven; 9:02 MacDowell's Piano Concerto
No. 2, Britten's Variations on a Theme of Frank
Bridge, Milhaud's La Creation du Monde.
Thurs., June 6—1:03 p.m. Frescobaldi's Gagliarda, Gluck's Ballet Suite No. 1, Khatchaturis
Piano Concerto in D flat;
rture, S^ririn
5 Berlio 3 King
No. 5; 9:47
playing Beetho
Teresa. Berganz
Fri., June 7—3:02 p.m. Roger Wagner Chorale;
7:05 Sarah Vaughan; 7:38 Beniamino Gigli, ten
or; 7:56 Music of Scriabin; 9:46 Rossini's Stabat
Mater, Brahms' Tragic Overture; 11:01 Byrd's
Browning, Ravel's Quartet in F, David Oistrakh
playing Szymanowski's 1st Violin Concerto.
Sat. June 8—3:09 p.m. Laurindo Almeida, gui
tarist ; 7 :05 Beethoven's Consecration of the House
Overture, Casals playing Dvorak's Cello Concerto
in b minor, Tchaikovsky's Symphony No. 6,
Ravel's Rhapsodie Espagnole; 8:59 Verdi's "II
Trovatore" with Leontyne Price, Richard Tucker,
Leonard Warren. Rosalind Elias, Georgio Tozzi.
Sun. June 9—2:17 Schweitzer playing Franck's
Chorale No. 1 in E, Boulanger's Psaume 130; 4 :06
Kathleen Ferrier, contralto; 6:04 Music of the
Baroque; 7:02 The Philadelphia Orchestra; 9:08
Albert's Sonata for 2 Trumpets in D, Bayer's Die

The Curiain Shop
ON COURT SQUARE
IN LAURELWOOD

Laurelwood sxore open

... _.
ini's La Gazza Ladra Oi
ture, Bach's Brandenburg Concerto No. 4 ; Beet
ven's Creatures of Prometheus, Shostakoviek's J
of Gold; 6:03 Alfven's Prodigj" ~
in D, Weber's KonClarke's ~
—'oluntary
.
zertstuck in I minor, Liszt's Hamlet, Bruckner's
Symphony No. 8 ; 10:00 Der Norddeutscher Singkreis.
Fri., June 14—3:01 p.m. Rita Streich, soprano;
7:04 Robert Shaw Chorale; 7:21 Music of Leonard
TWrah,!,, • 8 •** Bach's Suite No. 4 in D, Mozart's
. 9, Tchaikovsky's Symphony
No. 3, Respighi's Pinei
1 a.m. Artur Rubinstein;
govia ; 7 :02 Jerome Hines, bass ;
9:17 Debut-, dartyrdom of St. Sebastian ; 10 :17
Pepusch's Sonata in F, Mozart's Quintet ... ~
Clarinet and Strings.
Sun., June 16—4:05 p.m. Dinu Lipatti, pianist;
6:10 Music of the Baroque; 7:00 London Phil
harmonic ; 9:04 Bach's. Brandenburg Concerto No.
6, Mendelssohn's Midsummer Night's Dream Music,
Schumann's Symphony No. 4 in d minor, Rach
maninoff's Piano Concerto No. 4, Glinka's Kamarinskaya.
Mon., June 17—3:07 p.m. Bidu Sayao; 3:25
Manfredini's Concerto No. 10 in g minor, Schu
bert's Symphony No. 9, Britten's Young Persons
Guide to Orch., Respighi's Fountains of Rome;
6:05 Delibes' Coppelia; 7:04 Bach's Wise Virgins
Ballet. Mozart's Divertimento No. 11 in D for
Oboe, Horn and Strings, Brahms' Symphony No.
1, Dohnanyi's Variations on a Nursery Tune.
Tues.. June 18—6:00 p.m. Shostakovich's Ballet
Strings 'and Cembalo, Haydn's Surprise Symphony,
Berlioz's Requiem.
Wed., June 19—1:02 p.m. Corelli s La Follia,
Boecherini's Cello Concerto in C. Walton's Facade
Suite: 2:05 Marini's Conata a Quattro in D,
Schubert's Quartet No. 8 in B flat, CastelnuovoTedesco's Quintet for Guitar and String Quartet;
6:05 Tchaikovsky's Serenade in C for String
Orch.; 8:11 Mozart's "The Marriage of Figaro."
Thurs., June 20—3:02 p.m. Dietrich FischerDieskau; 3:19 Stravinsky's Circus Polka, Falla's
El Amor Brujo, Tchaikovsky's Symphony No. 4,

(Continued On Next Page)

Most Complete Sheet Music Dept. in the Mid-South
Musical Instruments
Miscellaneous Musical Merchandise

I. LEVINSON CO.
AT STUBER PIANO CO.
1523 Union
Phone 272-7539

FEATURING
The most complete stock of ready made
draperies, curtains, and bedspreads avail
able in Memphis or the Mid-South. Our
custom made department offers shop at
home services without charge or obligation.

Thursday nights until 9:00 P.M.

Page 39

Cinerama Returns To
Palace July 3
Fri., June 21—3:09 p.m. Rita Streich sings
Schubert; 3:25 Brahms' Tragic Overture, Handel's
Faithful Shepherd Suite, Grieg's Norwegian Dance
No. 2, Goldmark's Rustic Wedding; 6:02 Sarah
Vaughan ; 6 :35 Raymond Lewenthal, pianist; 6 :53
Music of Dvorak; 8:13 Peter's Sinfonia in G,
Berlioz's Symphonie Fantastique, Bruch's Violin

3, Rimsky-Korsakov's Symphonietta on Russian
Themes, Vaughan Williams' Symphony No. 2.
Sun., June 23—4:05 p.m. Vronsky and Babin;
6:11 Music of Baroque; 7:07 Philharmonia Or
chestra of London ; 8:59 Frescobaldi's Gagliarda,
Mozart's Minuets in C and F, Haydn's Symphony
No. 23, Delius' Hassan; Borodin's Quartet No. 2
in D, Bartok's Quartet No. 5.
Mon., June 24—2:05 Telemann's Sonata in e
minor, Brahms' Sextet in B flat for Strings, Milhaud's Divertissement from the Suite for Violin,
Clarinet and Piano; 3:01 Elisabeth Schumann, so
prano; 6:09 Robert Shaw Chorale; 6:23 Music
of Mendelssohn; 7:38 Bach's Brandenburg Con
certo No. 1, Haydn's Symphony No. 93, Liszt's A
Faust Symphony; 9:38 Serenata Notturna, SaintSaens' Piano Concerto No. 1, Ravel's Mother
Goose Suite.
Tues., June 25—3 :28 p.m. Telemann's Don Quix
ote. Brahms' Piano Concerto No. 1, Bartok's Con
certo for Orch.; 7:08 Handel's Concerto Grosso
No. 11 in A, Beethoven's 5th Symphony. Glazunov's Violin Concerto in a minor, Vaughan Wil
liams Sinfonia Antartica; 10:01 Rey de la Torre,
Wed., June 26—3:02 Pierrette Alarie sings
Ravel; 3:25 Handoshkin's Viola Concerto in C,
~ "
" ~
- - - avinsky,s Pulci_
i B flat, Mendel-

Cantata Profana.
Fri., June 28—3:02 p.m. Licia Albenese; 3:59
Beethoven's 9th Symphony; 6:01 Prokofiev's Piano Co:
....
J p J ).
7:12 Mozart's Piano Concerto No. 18, Tchaikov' -i Suite No. 3 in G, Sibelius' Symphony No.
-- - - " ' , Haydn's

Man Of God
by Ed Hall

Loew's Palace will become the
home of Cinerama once more on
July 3 with the opening of "How the
West Was Won," the story of the set
tling of America's Western frontier.
It is the second movie with a dra
matic story line to be filmed in the
wide-screen three dimensional Cin
erama process.
Three directors, Henry Hathaway,
John Ford and George Marshall,
worked together on the film which is
narrated by Spencer Tracy and stars
Carroll Baker, Lee J. Cobb, Henry
Fonda, Carolyn Jones, Karl Maiden,
Gregory Peck, Robert Preston, Deb
bie Reynolds, James Stewart, John
Wayne and Richard Widmark.

in Just—
Spring when the campus was mud—
awful the wise
minister
talks softly in his office
and terry and john and ed come
running from bridge and
joan baez and it's
Spring
when the campus is puddle awful
across the tracks
the good
minister lights a cigar and speaks
quietly
leaning back
and judy and anna and pat come
running
from popcorn and rain and talk and
nonsense
and
it's Spring
and the
ultimately concerned man of God
whispers almost
and
those who care for this world
and this life
should listen closely,
very, very closely.

Fireflight
by Thomas F. Cross
What's so fascinating
In the fire?
Is some primeval spectre
Flickering there
Just out of reach;
Some kindred atavism beckoning?
Is each supplicating flame
Attempting to beseech,
Inviting you to dance
Once more,
Before the final link dissolves?

HAVE TO LOOK NOW
if you are presently a Prelude
Subscriber. Your subscription
wont expire for a while!

Future issues of Prelude will be
considerably expanded, and in
order to give you the additional
coverage, subscription prices
must be increased. Renewals
(or new subscriptions) will be
accepted at the current rates
until July 1. Price goes up to
$4 per year after that. Any sub
scriptions renewed now will
be automatically extended for
present Subscribers, or entered
immediately if new.

Free-Lance Layout/Copywriting
assignments now being accepted by

MISS PAT POUNDS
0 Mahler's Resur
:56 Verdi's "Falstaff" with Giuseppe
ne 30—3 :05 p.m. Boyce's Symphony No.
aughan Williams' Concerto in d minor
and String Orch.; 4:08 London Baemble; 5:01 Boston Symphony; 7:14
n Concerto No. 2.

1772 Peabody Ave.

To subscribe to Prelude, mail coupon

Phone 274-8346

below or phone JA 6-7007 and tell us

BLUE and GRAY BOOK SHOP
COLLEGE TEXT BOOKS
RELIGIOUS BOOKS
FICTION - NON-FICTION - ART

The Most and Best Paper Editions
3536 WALKER AT HIGHLAND

PRELUDE MAGAZINE

SUBSCRIBE TO PRELUDE!
Enjoy Future Issues As Soon As
They Are Published, F e a t u r i n g
Forthcoming Cutural Events In
Memphis!
• ONE YEAR
• TWO YEARS
• FIVE YEARS

$2.00
$3.00
$5.00
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P. O. BOX 3601
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to bill you.

Please enter • Renewals,
as indicated below:

For Your Listening Pleasure . . .
Consult us on any problem involv
ing sound reproduction. Our years
of experience assures you of the
finest obtainable when adding to
your present system. Complete sys
tems quoted.

W. & W. DISTRIBUTING CO.
644 MADISON AVE.

MEMPHIS

PRELUDE MAGAZINE

• ONE YEAR
• TWO YEARS
• FIVE YEARS

ADDRESS—
CITY

• Payment Enclosed

277 Jefferson, Memphis, Tenn.
• New, Subscription

$2.00
$3.00
$5.00

THESE SIX

DINING ROOMS offer
you consistently fine foods and
service in Memphis

TOP 0' THE BLUFF
.^o6tac/.(TaproomROCDcXD ROOCD

HOLIDAY INN-RIVERBLUFF
Panoramic View of the mighty
Mississippi and Skyline of Memphis

340 W. Illinois

DIROINI &ATE
RESTAURANT
and Trophy Tap Room

HOLIDAY INN-CRUMP BLVD.
At the Memphis-Arkansas Bridge

875 Pennsylvania
Phone: WH 2-3222

Phone: 948-9005

OOWSw

RESTAURANT

HOLIDAY INN-EAST

HOLIDAY INN-SOUTHEAST
Meeting Rooms for up to 125 Persons

Meeting Rooms for up to 75 Persons

4941 Summer Avenue
Phone: MU 3-241 I

3728 Lamar Avenue
Phone: GL 8-8575

HOLIDAY INN-MIDTOWN

HOLIDAY INN-SOUTH

Meeting Rooms for up to 200 Persons

Meeting Rooms for up to 75 Persons

1262 Union Avenue

2300 S. Bellevue Avenue

Phone: BR 4-8400

Phone: WH 8-1522

